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MUSIC IN THIS NUMBER. 
WHO SHALL BE FLEETEST? 
(REBEKAH.) 

Composed by JoserH BaRnBy. 








GOOD SOPRANO.—A Young Lady, Student 

of the London Academy of Music. Pupil of Signor Schira, and 
possessing a First-Class Voice. wishes for a re-ENGAGEMENT in 
a Church. Address E.W., Rudall, Rose, Carte and Co., 20, Charing- 
cross, 8. W. 


OPRANO.—A Young Lady, possessing a fine 
Soprano Voice, and who has received a First-Class Musical 
Education, seeks Concert and Church ENGAGEMENTS. Address 
Delta, care of F. K Munton, Esq., Solicitor, 21, Montague-street, 
Russell-square, W.C. 


ANTED an ALTO, for the Choir of St. Botolph, 

Bishopsgate. One Rehearsal in the week, and two Services 

on Sundays. Salary £10 verannum. Apply to Mr. W. W. Alcock, 
at the Church, on any Friday evening. between 8.30 and 9.30. 


CONTRALIO seeks an ENGAGEMEN'T on 
Sundays. J.H., Knowldent, Stationer, Southampton- 
street, S.E. 


TENOR, with a good, strong Voice, and of some 

Experience in Church and other Choirs, is open to an 

ENGAGEMENT. Address, stating particulars, to D.T., care of 
Mr. R. Winn, 28, Newcastle-street, Strand. 


ANTED, Good TENOR VOICES for the 
Choir of ‘Notre Dame de France,” Leicester-square. At- 
tendance Sunday morning, and weekly rehearsal Must read at 
sight. Salary £15. Apply, by letter only (enclosing stamped 
envelope), t» Hallett Sheppard, Exq., ‘‘Church of Notre Dame de 
France,” 5, Leicester-place, Leicester-square. W.C, 


ENOR VOICES WANTED for a Church at Ken- 

sington. Two Services (morni»g and afternoon) on Sundays. 

As there is no week day practice, applicants must be able to read 

correctly at sight; and it is requested that no one wil] apply who 

does not possess a clear and powe:ful Tenor Voice Stipend £8 per 

annum each. Apply, by letter, to Officium, Mr. Barnes, Post-office, 
Allason-terrace, Kensington, W. 


R. LANSDOWNE COTTELL’S SUMMER 
CONCERT TOUR.—The Granville, Ramsgate. 8th; Sand- 
wich, 9th; Canterbury, 1%th, “c. Mdlles. C. and R Dorta 
ALExanprina Dwicut and De.ise; Mes<rs. WaLpeck, J. H. Sur- 
curre and W.C. Bet... Chef d'Orchestre, Mons. Rigpier. For 
open dates, address Norfolk-road, Bayswater. 


R. LANSDOWNE COTTELL’S ACADEMY 

of MUSIC.—Candidates for Scholarships and other advan- 

tages, address F. C. Weber, Secretary, Norfolk-road House, Bays- 
water. 


\ RS. FREDERICK DICKENS, Widow of a 

Brother of Mr. Charles Dickens and a distinguished Com- 
poser, Pianiste and Vocalist, begs to offer her services to Entrepe- 
neurs of Concerts and the Musical Public as Solo Pianiste, Con- 
traito Singer and Teacher. Address Augener and Co., Newgate- 
Street; or Mr. Hall, Manager, Hanover-square Roms. 


\ R. F. WOOD (Primo Tenore), of the London 

Oratory, Brompton, desires an ENG\GEMENT in a 
Catholic Choir. Good voice. Good soloist. 
Address 14, Newman-street, Oxford-street, W. 


GRACEFUL, Easy Style of SINGING and 

PIANOFORTE MUSIC TAUGHT, by a Lady Profession, 
Student of the London Academy of Music. Pupil of Signor Schira 
and Dr. Wylde. Terms moderate. Address A.H., Post-office, 
179, High-street, Camden Town, N.W. 
































Knows the service. 











ig QUEEN’s CONCERT ROOMS, Hanover- 

square (where Haydn made his first bow to an English audi- 
ence).—Lavdies and Gentlemen intending to engage these unique 
Rooms for Concerts, & , are respectfully invite! to make early 
application, in order to secure the few vacant days in May and June. 
Apply to Mr. Hall. 


ROBERT COCKS, Proprietor. 


MR. WALTER MACFARREN’S 
Chird Matinee, 


HANOVER SQUARE ROOMS, SATURDAY, JUNE 4. 


Programme includes Sonata in G minor, Piano and Violoncello 
(Beethoven) ; Trio in C minor, Piano. Violin and Violoncello (Men- 
delssohn) ; Variations, Two Pianos (Schumann); Kreutzer Sonata, 
Piano and Violin (Beethoven); and New Sacred Songs and Piano 
Solos (Walter Macfarren), 

ARTISTS: 
Madame SAINTOON-DOLBY, 
Mr. W. H. CUMMINGS, 
M. SAINTON, Herr DAUBERT, 
Miss JOSEPHINE WILLIAMS, 
d 


an 
Mr. WALTER MACFARREN. 
Stalls, half-a-guinea; or three for one guinea; at the Rooms, and 
3, Osnaburgh-terrace. 


Che Standard Quartett 


(Messrs. COOKE, STEI)MAN, FRANK MASSEY and TRAVERS) 
is prepared to accept Engagements for Solo and Concerted Music at 
Dinners, Institutions, &c. Communications to be addressed to 
Mr. Stedman, No. 1, Berners-street. 


OLLEGE of ORGANISTS, 41, Queen-square, 
Bloomsbury. 

The MIDSUMMER EXAMINATION for FELLOWSHIP will 
take place on THURSDAY, July 7th. at the College, when Candi- 
dates are required to be in attend+nce at eleven o'clock a m. 

Members desirous of entering for examination should intimate 
their intention to the secretary, and at the same time forward the 
fee of one guinea, by post-office order or otherwise. 

Candidates will be examined on the following subjects, viz. :— 

1. Organ Playing. 

2. General Kuowledge of the Organ. 

3. Harmony, Counterpoint and Composition. 
4. Sight Reading. 

5. General Musi al Knowledge. 

Candidates failing to obtain a Certiticate of Merit will have the 
privilege of entering their names for the su>sequent Examination 
at Christmas next without payment of a further fee. 

Every Certificate will be duly signed by the Board of Examiners, 
and countersigued by the Chai:m«n and Hon. See. 

The ANNUAL GENERAL MEETING of Members will be held 
at the Cullege, at half-past seven in the evening of the same day, 
when a repor: on the state of the institution will be presented, and 
the council and officers for the ensuing year ele: ted. 

R. LIMPUS Hon. Sec. 

Any member will be admitted to hear the examination on pro- 
duction of his Card of Membership. 


ore STRATFORD. ST. PAUL'S SCHOOL. 
Visitor—The Lord Bishop of Ox¥orp. 
Warden—Rev. W. T. Sankey, Vicar. 

Head Master—KRev. W. M. Harcua, Fellow of New College, Oxford. 
Chaplain—Rev. J. W. Kxicut, late Head Master of Lichfield 
Grammar School. 

Terms in the Upper and Lower School, 15 guineas a term. No 
extras. Apply to Rev the Warden, Vicarage; or to the Secretary, 
at the School. 


5 ty ORGANISY of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


OR SALE, a good PLANOFORTE BUSINESS, 
"with Hiring and Tuning Connexion. Pianos in god condi- 
tion. Capit«] required about £1,500. For further particulars, 
apply to Mr. F. Lucas, Accountant. 26, Maddox-street, W. 


\ USIC BUSINESS to be SOLD, in consequence 
L of ill-health Situated in a main road of-London. Terms 
moderate. For particulars, ad tress W E., No.43, Whitechapel-road. 
sw MUSIC-SELLEKS.—WAN'Tt D to Purchase 

a BUSINESS, either in London or a good Provincia! Town or 
Watering Place. Address H.B., care of Messrs, Challen and 





























Hodgson, 20, Oxford-street, London. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) + 


open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W. and 17, Francis-road, 
Edgbastcn, Birmingham 
MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, 


MISS SOPHIE FREEMAN (Soprano), 
From the Conservatoire, Brussels, is open to Engazements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 








—_—_ 


UTLER’S MUSICAL INSTRUMENTS,— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS. &., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £66». Other 
Cornets, from 30s. HARMONIUMS, Full Compzss, Five Octaves 
Guuranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis's Quay. Dublin. Catalogues, 
of every Instrument, sent post free. 


B RASS, REED, STRING, AND DRUM AND 

FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the ch tin the world. to be had of J. Moore, 40, Buxton-road, 


with Prices and Drawings 








; Miss LILY SIMESTER (Soprano). 
Cardiff Villa, Well-street, Hackney. Terms on application. 
MISS RUTH RAE (Soprano) 

Is open to Engagements for Concerts, Soirées, &c. Will give services 
gratuitously for Charitable Institutions. For terms and lessons, 
address 30, Queen’s-road, Bayswater, W. 

MISS WARREN (Soprano). 


For Oratorios, Concerts, &c., address 13, St. Thomas’-street, S.E. 








Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo-« 
niums.and Harps, New and Second-hand. by the best makers, 


* AND W. SNELL’S LMPROVED HARMO. 
4e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 








MDLLE. DELISE (Pupil of Lansdowne Cottell), 
Contralto (Sight Reader), 54, St. Paul’s-road, Canonbury, N. 
Mdlle Delise’s Concert, June 25th, Hanover-square Rooms. 


pest manufactured. Full descriptive price lists (including their 
new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London N.W. Manu- 
factory Little King-street North, Camden-town. Trade supplied, 





MADAM# MONTSERRAT 
Has a few hours disengaged in which to attend cupils or receive 
them at her own house For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westhourne-park, W. 
H. BRIGGS (Princ'pal Tenor), 
Parish Church Choir, Leeds, 
Is open to Engagements for Oratorios, Concerts, &c. 


MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessonx. &c., to be 
addressed to 17, « amden-street, O:kley-square. N.W 
MR. NEWTON STRINGER (Tenor). 

For Concert Engagements, Soirées, &c., address 24, Kempsford- 
road, Kennington, S. 
MR. R. W. PRINGLE (Baritone). 
For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 

C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. SAMSON BULLER (Bass). 

For Oratorios, Concerts, &c , address 63, Bedford-gardens, 
Campden-hill, Kensington. 

MR. ELTON GLOVER (the New Bass), 

Is open to Engagements for Concerts or Oratorios. 3, New North- 

road, Hoxton. 
T. R. WLULIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 


Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale mn 


























AND W. SNELL’S CHUKCH HARMO. 

e NIUMS.—These Instrumen's are specially constructed for 

Places of Worship. They can be had with one or two manuals, 

German pedals &c. Any variety or combin»tion to order. Esti- 
mates free as above. School Models from 5 guineas. 


RGAN FACTORY, 141. Stanhope-street. Hamp- 

stead-road, London.—T. Nt’ RTON has for Sale or Hire several 
first-class ORGANS, from four to sixteen stops. Gentlemen and 
Amateurs supp'ied with every requisite material, pipes, &e. 
Estimates for repairs. and enlargement. German Pedals fixed to 
Pjanofortes. for practice. Old Organs bought or exchan- ed. 


RGAN METAL PIPES.—Principal, £2 17s.; 

Open Diapason, £2 13s. Reed and Fancy “tops equally 
cheap. Gentlemen wishing to build an (organ supplied with scale, 
and instructed on reasonable terms. Drawing-room Org ns from 
22 guineas, Green's Prize Medal, 1867. Church Organs built to 
any size, from £10 per stop. Address Green’s Patent Organ 
Factory. Ipswich. 











WINGER ORGANS from £17 10s.; Organettes 
from six guineas; ditto, with two manuals and pedals, from 
£21 J. Fidier, 58, Peckham-grove, S. (late of Burton-street, W.C.) 


HARMAN, Manufacturer of COVERED 
e PIANO STRINGS, 168, Great Leicester-street, Birmingham, 


EAN’S GUINEA CONCERT FLUTES, Cocoa- 

wood, Patent Head, 8 German Silver Keys Ornamental 
Tips, and perfectly in tune Dean’s ' heap Musical Instruments. 
English. Roman and Acribelle Vi lin Strings. Every Article in the 
Music Trade.—Dean, 77, Vity-road, London, E.C. Established 
1843. Price Lists sent free. 








l 





USIC of every Publisher supplied to Dealers, 
Teachers and Schools. Own Publications sent on sale. 
Having the largest varied stock in Europe, the terms (which are 
highly advantageous) sent on application, by B. Williams, Music 
Publisher, 19, Paternoster-row, London. 


M |USIC ENGRAVED, PRINTED, AND PUB. 

LISHED [IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application. by B 
Williams. 19 Paternoster-row, London. 


USILAL LNSTRUMENILS FUR VULUN.- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons 
and every other kind of musical instruments cheap. Self-instruc 
tion Books. Instruments repaired. Price lists sent ‘reo. Josep! 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street, 
Clerkenwell, Londcn, E.C. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Establishec 

1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 

Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 

Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp 29, Minories, London, E. 


CCURATE METRONOMES, 1s. (post-free) , 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHoLErretp, Trinity-street. Huddersfield. 


M.HOLDICH’S ORGAN MANUFACTORY 
e issituated at 361, Liverpool-road, Islington, London, N. 
where every description of Organ is Built, Tuned and Repaired. 

















| ARMONIUMS! HARMONIUMS! 

W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Harmonium, has succeeded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated. ani although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and thr-ugh the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano 
Lists of PRICES, with testimonials, to be had on application to 

W. HATTHR-LEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 

N.B—Harmoniums made to any Size, or to any Design, on the 
Premises. 


ARMONIUMS, best quality only, full compass, 
5 octaves, £4158.; 3 stops, £5 12s.; five stops. £6 63.; 
7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops. £11 11s. &e. &e. 
Warranted, and packed free. Price list of all kinds of Musical 
Instruments post free. B. W. E'ward Trost Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London. 


EASANT’S HARMONIUM MANUFACTORY, 
120, East-road, Ci y-road, London, N. Established 1846. 
Prize Medal awarded 1851. Send for a List. 


ARMONIUMS.—R. F. STEVENS solicits the 
kind attentin of the Trade and Profession to the many 
classes of his Superior Harmoniums solely of his own manu ac- 
turing For Prive Lists. apply to R. F. Stevens, 18, Windmill- 

















street, Tottenham-court-road, London. 
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RGAN for SALE, by Longhurst. Price £60. 

Eight stops: 1} octave German pedals ; very handsome case; 

gilt front. All in perfect order and equal to new. Height, 9ft. ; 

width, 5ft. 10in.; depth, 4 ft. Apply to H.A., 2, Victoria-town, 
Deal. 


HAMBER ORGAN for SALE.—Great, 6 stops; 
swell, 5 stops; pedal, 3 stops (one not filled up); contains 
upwards of 600 pipes. Specification on application. Address 
Wm Dickson, jun., Sea Bank House, Alnmouth, Bilton, North- 
umberland. 


OR SALE, a Small FINGER ORGAN. It has | 

four stops, and can be easily blown by the player. The tone | 

is sweet, and it is suitable for a room. Apply to Rev. W. H. E. 
Welby, Harston, Grantham. 


KGAN for SALE.—Thé valuable and sweet-toned | 
Organ in St. Mary’s Episcopal Church, Renfield-street, | 
Glasgow ; 22 stops, three ranks of keys, full compass of C pedals; 
handsome case. Price £350. Can be seen on application to 
B. Whitham, Esq., Organist, 146, Holland-street; or to the Rev. 
R. 8 (Oldham, 194, Renfrew-street. 

















O be DISPOSED OF, a very excellent small| 


ORGAN. It has six stops, a compass of five octaves, and one | 
and half octave pedals. Price £20. Apply, between the hours of | 
six and eight o’clock in the evening, at S. Abel's, Holly Cottage, 
Grove-street, South Hackney, near the Albion Tavern. 


RGAN for SALE.—Six stops; compass CC to G; 
two octaves of pedals. In Gothic case. M.C., 36, Hurley- 
road, Lower Kennington-lane, S.E. 


RGAN for SALE; two manuals; CC to F; 

great Organ 9 draws; swell ditto 7 draws; open pedal pipes, 

CCC to F; three couplers; three composition pedals; suitable for 

Church or Chapel. To be seen at A. Hunter’s Organ Factory, 
379, Kennington-road, S.E. 


7 be SOLD, cheap, 2a CHAMBER ORGAN ; 


four stops, one octave German pedals; enclosed in mahogany 
case. W. Hudson, Bromley-place, Nottingham. 


RGANS.—To be SOLD, a fine CC ORGAN ; 
24 stops; 2 complete sets of keys, and 23 octaves of pedals, 
from CCC to E, 16 feet open. Also, one, 7 stops. CC, with pedals. 
For particulars, apply to J. Whittaker, Organ Builder, 22, Church- 
street, Ashton-under-Lyne. 
RAND PIANOFORTE.—A First-Class Rose- 
' wood Grand, by Wornum; compass 6} octaves. C to A, three 
strings. Patent check action; excellent touch and beautiful tone. 
To be sold for £35, the owner moving. Apply at 160, Stanhope- 
street, Mornington-crescent, N.W. 


IOLIN.—For SALE, 
Violin, date 1791. Excellent tone. 
Green, 35, Lowesmoor, Worcester. 


OR SALE, a VIOLIN, by Joseph Guarnerius. 

Long esteemed as the gem in the Collection of the late 

Mr. Goding, of Belgrave-square. May be seen at the Royal 
Library, No. 1, St. James’s-street. 


OICE JUJUBES.—Strongly recommended to 
Singers and Public Speakers. Agreeable and effective. In 
boxes only, Sixpence each, or post free for eight stamps. None 
genuine without the name and address on each box.—Jas. Pascall, 
21, Wells-street, Oxford-street, London, W. 




















a First-Class Cremona 
Apply to Mr. ©. Pratt 











New Edition, Octavo size, price 4s., 
HE Rev. RICHARD WEBB’S COLLECTION 
of MADRIGALS. for Three, Four, Five and Six Voices, 
selected from the Works of the most Eminent Composers of the 
Fifteenth and Sixteenth Centuries, carefully extracted from the 
Original Books as preserved in the Madrigal Society. 
London: Novello, Ewer and Co. 





Just published, price 6d., 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds, By the Rev. J. 
PowkLut Metca.re, Author of ‘The School Round Book,” Joint 
Editor of «‘ The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 
T Lanepon CoLporne, Mus.B., Cantab. 8vo. 6d. 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
London: Novello, Ewer and Co. 


HE LUCK OF EDENHALL. A Ballad (the 
Words adapted from L. Untanp) for Male Voices, Soli and 
Chorus, with Orchestral Accompaniments. Composed by R. Scuv- 
MANN. Op. 143, Price 4s. Vocal parts, 1s. 9d. 
London: Novello, Ewer and Co. 





New Edition. 


HE SIESTA. Part-Song fors.ar.z. By 








O CHORAL SOCIETIES.—Musiec suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden - 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Birca. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 
&e., &e. 

CHARACTERS REPRESENTED. 


Robin Hood, Earl of Hunting- The Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... ima +. The Betrothed of Robin Hood. 
Little John (Bass) First Lieutenant. 
Second Lieutenant. 


Will Scarlett (Baritone) 
Friar Tuck (Bass) Chaplain to the Foresters. 
Chief Ranger. 


Much, (the Miller’s Son (Tenor) 
Holy Palmer (Bass) ee eee 
Sheriff of Nottingham (Bass) 


Chorus of Forest Maidens, Foresters, Soldiers, &c. 





Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
en.” Solo, Tenor, Bass, and Chorus, ‘Hark! Hark! away.” 
Recit., Soprano, ‘‘ ¥e beauteous forests.” Aria, Soprano, ‘ Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instruwental, Horns. 
Recit., Soprano, “ Hark, ’tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘* Through weal and woe.” ‘“ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Baccharalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ** We'll dance, we'll sing.” 
ACT Ifl. 
Scene I.—A Dense Forest. The Capture of Will Scar’ ett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. 
of Will Scarlett 

Recit., Bass, ‘‘ My son, thou’rt doomed.” 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘Down with the 
Normans.” Chorus, “Hurrah! away,” &c. Round, ‘With a down, 
down,” 

” Scene IV.—Sherwood Forest.—The Trysting Tree, 

Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 


The Shriving 


Aria, Baritone, “ Mise- 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 4 

Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To CHORAL SociETIEs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Coprricut —The right of translation reserved. 

Caution.—The Book of the Words being Copyright, cannot be 
printed. and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 





HE Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
Eight Performances; Teignmouth Philharmonic Society (encored), 
Two Performances; Port of Portsea Choral Society (encored), Two 
Performances; Windsor and Eton Choral Society, Wandsworth, 
Battersea, Walworth, Tetbury, Thatcham, Tewkesbury. And is 
in Rehearsal at Dewsbury, Bury St, Edmunds, Worksop, Surbiton, 
Parsonstown,, Ireland, &c. 
Opinions of the Press sent gratis. 


UBLISHED with the Sanction of the Lord 

Bishop of Worcester. Recommended by the Rey. Sir 

Freperiox A. Gore OuseLny, Bart., Dr. E:vey, Mr. Turux, Pro- 
fessor W. STBENDALE BENNETT, and other eminent Musicians. 


A SINGING CARD, 


FOR THE USE OF CHOIRS, CHOIRMASTERS, SCHOOLS, 
ELEMENTARY CLASSES, or MUSICAL FAMILIES; con- 
taining in three simpie lessons, the rudiments of Music, with a sure 
and easy method of Singing at Sight, according to the Old Notatien. 
Price 6d. Allowance to Clergymen and Choirmasters on Twenty- 
five copies and upwards. Specimen copy sent post free for seven 
stamps. London: Novello, Ewer and Co,; Birmingham: Russell, 
Bennett's Hill; Educational Trading Co. 
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Che Anglican Bomn Book, 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A,, 


FIRST WARDEN OF ST. PETERS COLLEGE, RADLEY, 


; AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 








This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sir F. A. G. Ousexey, Bart., Professor R. P. Srewarr, 
Dr. G. J. Exvey, together with Jonny Huntan, G. A. Macrarren, Watter Macrarren, and 
Henry Smart, Esqrs. 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4to., 
cloth, price 58. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, price 1s, 6d. 

4. Words only, 16mo., cloth, price Is. 

5. Words only, 32mo., cloth, flush, price 6d. 

In cases where Clergymen cannot obtain the usual discount on Cash payments from a 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, at a 
reduction of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


GOLD MEDAL DRAWING-ROOM ORGANS Versts HARMONIUMS. 
SEVENTY-FIVE GOLD AND SILVER MEDALS 
AWARDED TO THE MASON AND HAMLIN CABINET ORGANS, 


Pure Soft, Sweet, Silvery Diapason Tone, capable of every gradation of light and shade, with Automatic Swell, New Vox Humana, 
2 to 16 stops, with or without Ornamental Top and Pedals. Constructed to remain in tune and perfect order in hot climates. All the 
wood used in these instruments subjected to a heat of 140 degrees for three months, before being used. The Free Reeds are of very 
peculiar metal, and EVERY REED VorceD, each vibrating in a separate air chamber, the air being exhausted or drawn through the 
chambers, it being thus impossible to force the Reeds, they cannot go out of tune. Patronised by Lady Rollington, Rev. J. Gaisford. 
Lady Brooke, Rey. J. Ellington, Lady Fletcher, Rev. S. Livius, Honourable Mrs. Cowper Temple, and more than five thousand pur- 
chasers in the last few months. 
From Rev. J. A. GAISFoRD. much lighter even when coupled—and is almost up to a Broadwood 
Henley-on-Thames, April 5th. 1870, |piano, It is splendid as an accompaniment for singing, and I re- 
Pedal Organ No. 10.—Gentlemen, the instrument gives very great | gard as a conclusive proof of its merit, the fact that even at full 
satisfaction.—Yours truly, J.A.GAISFORD. | power it does not drown a single voice—the tone is so true. Nobody 
ever yet heard a powerful harmonium that was not overpowering. 
I have exercised my organ at all sorts and styles of music, from 
the Requiem Mass, down to polkas and Irish jigs. It will do 











From Evsrace Hinton Jongs, Esq. 
Springfield Villa, Freemantle, Southampton, March 7th, 1870. 


Dear Sirs,— almost any mortal thing between these two extremes. I can't find 
Thanks for the instruction for raising key-frame, by the |a fault with it anywhere. 
help of which I had no difficulty in getting at the reeds. | The Vox Humana is a very beautiful addition to the instrument. 


My Eight Stop Cabinet Organ in Resonant Case (No. 46), and |I am delighted to find it is no trickish effect like the Tremolo and 
with Vox Humana, gives me more pleasure than I can express. | Voix Celeste of which one soon gets tired, but imparts a very rich 
The quality of tone is exquisite. How such purity of tone can be}and sympathetic modulation to the stop with which it is used, such 
got out of reeds, is a perfect marvel. It is comparable to nothing |as the violin string derives from the bow. Besides this, it adds 
but the effect of a large and powerful pipe organ heard at some | unmistakeably to the brilliancy of the organ. 
distance. Indeed, in capacity for delicate effects of light and shade, | The Resonant Case is a capital addition—it makes the whole 
from full power down to the softest whisper which the ear can|instrument ring again after a chord. I was certainly afraid that 
hardly catch, but listens for attently because it is so precious, it}an organ of such capacity would be too much for my small room, 
has advantages which even a pipe organ has not. To compare it to| which is only twelve feet square. But it is not—and this not on 
a Harmonium, is to compare an Amati Violin to a Hurdy Gurdy. |account of any deficiency of power in the organ, but because of its 
I tried one of Debain’s very best concert Harmoniums after it|exquisite quality of tone—for the same reason, in other words, that 
on Friday, and it jarred all my nerves with its buzz. The tone |it does not drown voices. 
of the Mason snd Hamlin Organ, spoils the ear for anything| The imitations of instruments are remarkably good—but I must 
less pure than itself. | say. in the case of the piccolo and flute, it is a libel on the organ to 

There is all the difference between putting a reed on a piece of |compare these two effects to the notes of either piccolo or flute. 
board and expecting to get tone out of it, (as other makers do), and | Your piccolo is so lovely—and the flute is—Well; Orpheus had a 
Mason and Hamlin’s plan of fixing a voiced reed in a chamber over | good flute, and drew his wife out of Hades with its tones—but I’m 
a resonant sounding box. It is the same difference as between inclined to think he might have even drawn her out of the other 
stretching a violin string on a bit of stick, and straining one over | place to listen to Mason and Hamiin’s. 
the resonant body of a violin. | You are heartily welcome to print this note. I am sure any lover 

It has uot one single defect common to the best of Harmoniums. |of music will be grateful to any one who recommends them a Mason 
The bass does not overpower the treble. There is perfect equality |and Hamlin Organ. 
in ailthe tones. The rapidity of touch (without the miserable ex-| Please send me some more catalogues. I've given all mine away. 
pedient of Percussion action) is superior to a pipe organ, being so |—Yours truly, EUSTACE HINTON JONES. 

District Agents required tr oughout Great Brita n. 
[ilastrated Books, one sti mp. of 


Breavington and Sons, 84, New Bond Street.; 309, Oxford Street; and 309, Regent St. 
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Just published, price 4d. 
RACIOUS IS THE LORD. ‘Anthem for Four 


Voices. Composed by Rospert Jackson. 
London: Novello, Ewer and Co. 


Manchester: Hime and Addison; and Forsyth Brothers. 


METZLER AND CO.’S 
NEW PUBLICATIONS. 





IVE EASY ANTHEMS, by W. H. GILL. 
2d. each. Novello, Ewer and Co., London. 


NTHEMS by W. SMALLWOOD.—“ Awake, 
put on thy strength.” “If ye then be risen with Christ.” 

“Be merciful unto me, O Lord.” ‘O pray for the peace of Jeru- 
salem.” ‘* Hear my prayer, O Lord” All the preceding are easy 
and melodious, and are much used by Choirs Arranged for four 








voices, with Accompaniment for Organ or Pianoforte, and half 
music size. Price three halfpence each. 
: Third Edition. 
E LORD IS KING. Anthem by Tuomas 
field. Octavo,4d. London: Novello, Ewer and Co. 
OD IS GONE UP. Full Anthem. By J. New- 


London: B. Williams, 19, Paternoster-row. 
H 
Tattis Trmnect, Organist of the Parish Church Chester- 
BERRY. Price ls. Novello, Ewer and Co. 








Just pubished, 
HE LAND OF PROMISE. F. Howe t's New 
Oratorio, dedicated to the Birmingham Festival Choral 
Society, 202 members of which have purchased copies. Price 2s. ; 
in cloth, 3s. 8vo. B. Williams, 19, Paternoster-row, London. 


BIDE WITH ME. The new and much admired 
Tune. 1s. Also, Six Responses to the Commandments, 1s. 
By Epwarp Lawrance, Organist, &c., Merthyr Tydfil. 


WENTY-FOUR TUNES, for Hymns of Peculiar 
Metre in S. P. C. K. Collection, including New Appendix, by 
G. Lomas, Barlow Moor, Manchester. Post free for 13 stamps. 
Just published, 
EW CHORAL HYMNS, by J. TittEarp.— 
“Brightly gleams our banner” (Processional Hymn). 3d. 
“Though nature's strength decay.” 3d. 
London: Novello, Ewer and Co. 
Just published, 
ORTY-FOUR HYMN TUNES (with rom 
chiefly of Peculiar Metre, Composed and Arranzei! by P. 
Dremer, Organist of Holy Trinity Church, Bedford. pts 
covers, 2s.; limp cloth, 2s. 6d. 
Novello, Ewer and Co. ; or the Author, 36, St. Peter's, Bedford. 


oe FOR HOME USE. Part L, containing 
Ten New Settings of Favourite Hymns, by Boyton Smita. 
Price Sixpence. London: Novello, Ewer and Co. 


EAUTIFUL LAND, a new Duet and Chorus; 
and “The Good Shepherd,” sent free for three stamps; or 
singly two stamps each, by the Author, Corne.ivus Warp, Speen, 
Princes Risboro’. Also, may be had ‘“*The Sacred Chorister,” in 
Nos. 6d. each. 




















Just published, 
RACTICAL ORGAN PIECES, arranged by 


W. J. WestBroox. In Numbers, price 3s. each. Numbers 
1, 2, 3 and 4 are now ready. 


# Just published, 
OOK IV. of REDHEAD’S “UNIVERSAL 
ORGANIST ;” containing a Selection of Short Classical 
and Modern Pieces, ‘arranged as soft Voluntaries for the Organ or 
oe Price 3s. Bovks 1, 2 and 3 always in print. Price 








Just published, 
OOK Vil. of ROBINSON’S “ ORGANISTS: 
FRIEND ;” containing a Collection of Voluntaries,{Choruses 
Interludes, &c., arranged for the Organ or Harmonium. Price 3s” 
Books I. to VI., bound in cloth, price 7s. 6d. ; or separately, 3s. cask’ 


Just published, 
OOK IL. of METZLER AND CO.’S “ HARMO.- 
NIUM LIBRARY;” containing Twenty- -four Voluntaries, 
consisting chiefly of Pieces not found in any similar Collection, 
Price ls. Post free 14 stamps. 


Just publishe d, 
V ETZLER AND CO.’S SHILLING OPERA 
tions and Music complete :— 


B‘'UFFE SERIES; containing the Libretto, Stage Direc- 
No. 1. Orrensacu's *‘ Breaking the Spell.” 
2, Lecourx, ** The Crimson Scarf.” 


Others are in the press. 
Post free 14 stamps. 


HE CHOIRMASTER’S MANUAL: containing 

full instructions for training a Choir, with elementary rules 

for playing the Organ and Harmonium. This useful little work 

comprises, in addition to a quantity of information not given 

in any other work 72 diagrams of scales and exercises for Choir 

instruction, Gregorian Tones, and 30 Chants and Hymn Tanes, 
Price 1s. 6d.; post free 19 stamps. 


OY COMETH IN THE MORNING. Anthem 
for Counter-Tenor and Chorus, by Jonn Huan. Price ls. ; 
post free 13 stamps. 


G A. MACFARREN’S NATIONAL 
e arranged as Part Songs. 

No. 1. Silent, O Moyle. 

No. 2. Ye banks and braes. 

No. 3. Auld lang syne. 

No. 4. The meeting of the waters. 

(To be continued.) 
Price One Penny each. 




















MELODIES, 





OUR HYMNS, set to Music by E. Stourton 
Furnt. 4d. Novello, Ewer and Co. 
To Subscribers, 2s. 6d. ; Non-Subscribers, 5 


E ORGANIST’S QU. ARTERLY JOURNAL. 
Part VI. Edited by Dr. SPARK. 

“This, the April part of the Journal, is specially valuable, that 
its contents are mostly fit for church purposes. Organists will 
esteem it the more highly therefore.” Dundee Advertiser, April 20th. 

NOTICE.—The next Part (VII.) will include a specially com- 
posed Organ Piece by Mr. Heyry Smaxz, in addition to other 
works already announced. 

London: Novello, Ewer and Co. 


Just Published (June, 1870), 

HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B 
Arnold; J. Barnby, Organist of St. Andrew’s, Wells-street, 
London; J. F. Barnett, Dr. William Sterndale Bennett, J. Baptiste 
Calkin, Wm. Hutchins Calleott, Dr. E. T. Chipp, W. G. Cusins, 
Dr. J. B. Dykes, Dr. G. J. Elvey, Henry Farmer; C. Goodban 
Mus. Bac., Oxon.; Dr. A. Holloway; H. S. Irons, Organist of 
Southwell Collegiate Church; C. W. Lavington, Organist of Wells 
coger G. A. Macfarren, Dr. E.G. Monk; Sir F. A. G. Ouseley, 
Bart ; 3. Reay, Organist of Newark ; Alberto Randegger, Brinley 
Richards: J. E. Richardson, Organist of Salisbury Cathedral ; 
Dr. E. F. Rimbault, Charles Salaman, Hevry Smart, Boyton Smith, 
Dr. W. Spark, Dr. J. Stainer; KE. H. Thorne, late Organist of 
Chichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver- 








rinder, Mus. Bac., Oxon. 
Part I., 3s. Part II., 4s. The Two Parts in One Vol., bound in 
cloth, 7s. 6d. 
London : Novello, Ewer and Co. 





IRST SEL OF ORGAN PLECES, 


SMITH. 


by Boyton 


SMART.—SIX ORIGINAL MELODIES FOR 
e THE HARMONIUM. Price 3s. each. 

No. 1. Cradle Song, in F: 

No. 2. Allegretto molto Moderato, in G. 

No. 8. Allegretto grazioso, in E flat. 

No. 4. Marziale in C. 


Morerc ER AND COS 
TUTOR 


Simple Instructions and Fifty Easy Airs. 


Hl 





NEW HARMONIUM 


Price 





ls. post free, 19 stamps. New Illustrated List of Alexandre’s 
cael ums post free. 

et HEMS FOR CHORAL FESTIVALS. 

“Send out Thy Light” ... Gounod ... ee 1s. 6d. nett. 


“The Lord is King” . G. A. Macfarren ... ls. 6d. 


Separate Voice Parts, 3d. each. 
UNDAY EVENINGS at the HARMONIUM. 


By Epwarp F. Riwsavutt. Containing Selections from the 
best Authors. In four books; post free, 13 stamps each; or, com- 


” 








plete in one vol., cloth, bound, 4s. nett. 
HE ALEXANDRE HARMONIUM.— 
Its Mechanism, Stops, &c., clearly explained. A complete 


Work for Tuning and Regulating the Alexandre Harmonium, and 
the easiest method to rectify any small defect without sending for 
the Harmonium Tuner. Post free | 12 stamps. 


LEXANDRE’S NEW 7-STOP HA RMONIUMS, 
with 1} rows of Vibrators. In Oak, Rosewood, or Walnut. 
Price 16 and 18 guineas. 





LONDON: 


METZLER AND CO.. WHOLESALE sone. 87, GREAT 





Price 3s. Postage free 19 stamps. 
London: Novello, Ewer and Co. 


MARLBORUUGH STREET, 
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HANGE of RESIDENCE.—AIl Letters for 

Mr. J. Rupxiy, R.A.M., Secretary of the ENGLISH GLEE 

UNION, should be addressed in future Sackville House, Brook- 
green, Hammersmith, W. 


Macclesfield, 
Cheshire, an ORGANIST, who can undertake the training 
of or Choir. Salary £30. Application to be made to the Church- 
wardens. 


/ 


\ JANTED, for the Old Church, 





MR. H. ASHTON 


(Alto), 
MR. T. PEARSON 
(First Tenor). 
MR. J. F. MEEN 
(Second Tenor and Pianist), 
MR. J. RUDKIN, RAM. 
(Bass and Buffo Singer), 
ASSISTED BY 
MISS FANNY DANIELSON 
(Soprano), 
Beg to announce that they are prepared to give their Musical Enter- 
tainments at Institutions, &c., during the ensuing season. 
For terms, &c., address J. Rupxry, Secretary, Sackville House, 
Brook-green, Hammersmith, W. 
Among other Engagements, the English Glee Union have given 
Concerts at the following Institutions, &c. :— 


kee ENGLISH GLEE UNION, 


Angell Town a Kennington . 
Brixton ’ } Twice. (South) } Three times. 

Acton... «. Twice. Kentish Town ... 

Abney Park... Twice King’s Langley... 

Banbury ... Four times. | Margate ... - Six times. 

Bermondsey Seven times. | Marlborough .,. Twice. 

Beaumont Northampton Five times. 

Barnsbury Seven times. | Newbury... Three times, 

Brighton... Oundle % 

Barking ... Twice. Peckham... Four times. 

Bromley ... Reading ... Nine times. 

Clapham ... Three times. | Russell Six times. 

Chatham ... Twice. Reigate ... Three times. 

Dedham ... Richmond Eight times. 

Dorking ... Redhill 

Edenbridge Sevenoaks 

Faversham se | Stoke Newington Six times. 

Frittenden ove St. John’s Wood Atheneum 

Greenwich Ten times. Sittingbourne 

Guildford Three times. | Swindon... Twice. 

Hackney ... Five times. | Towcester Twice. 

Holloway . Twice. Tenterden Three times. 

Hammersmith ... Tonbridge ... Twice. 

Hoddesdon see Tooting (Upper) 

Hemel Hempsted Twice. Turnham Green 

Islington ... «. Twice. Yarmouth Three times. 








HE ST. JOHN’S ORPHEUS QUARTETT 

(A.T.B.B.) will in future sing under the title of THE 

LONDON ORPHEUS QUARTETT. For Concerts, &c., address 
H. Cato, 3, Argyll Villas, Barrington-road, S.W. 


XCELSIOR QUARTETT.— Messrs. Clayton, 
4 Heywood, Elston and Evans. Each an experienced Soloist. 
Address, G. Clayton, 90, Ockendon-road, Essex-road, Islington. 


RGAN STUDIO, 166, Strand.—LESSONS and 

PRACTICE (and at St. Michael’s, Stockwell, S.) on fine two- 
manual C Organs. Apply at W. Venning Southgate’s Studio. 
(Organist, St. Michael's, Stockwell.) 


O ORGANISTS.—PRACTICE may be had on 
anew Church Organ. Two manuals, swell, variety of stops, 
2ioctaves of pedals, with separate action, and Bourdons to CCC. 
Terms very moderate. Address, E. Francis, Organist of St. Peter's, 
(W.C.), 188, Upper-street, Islington, N. 


( RGAN LESSONS and PRACTICE on a fine 
J new Instrument, with two manuals, 15 stops, 24 octaves of 
pedals, with Bourdons throughout. ‘Terms moderate. Allen’s 
Musical Instrument Warehouse, 17. Percy-street, Bedford-square, 
W. Lessons and Practice on other Instruments also. 
IANOFORTE TUNING CONNEXION, in the 
Country, WANTED (periodically), by one of the first Tuners 
and Repairers in London. Arrangements made with Professors for 
introductions. Address Musicus, 83, Norfolk-terrace, Bayswater, W. 


ws? ED, a Thorough Practical PPANOFORTE 
and HARMONIUM TUNER and Repairer, for a Music- 
seller in North Lancashire. None need apply who cannot give 
good references as to ability and character. One that understands 
something about the Organ preferred. Applications, stating salary 
required, can be addressed to Al Thomas, Novello, Ewer and Co., 
1, Berners-street, London, W. 
[ANOFORTE 'TUNING.—WANTED, a First- 
Class TUNER, in Manchester. Address, with full particulars, 
to G.G., care of Messrs. Novello, Ewer and Co., 1, Berners-st., W. 


FIRST-CLASS TUNER, who has formerly 


worked for Erards’, wants a Situation. R.G., Novello & Co. 


O MUSIC-SELLERS.—Required, by a Young 

Lady, of long and thorough experience, a re-ENG AGEMENT 

in a Music Warehouse. Good Pianist, and reader atsight. 8.J.B., 
Arniston Villa, Rye-hill Park, Peckham Rye, London. 





























N ORGANIST will be WANTED for St. John’s, 
Limehouse, at Midsummer. Salary £10. Apply, with testi- 
monials, to the Vicar. 
DEPUTY ORGANIST WANTED for the 
Parish Church, Watford, Herts. Apply to Mr. F. Peel, the 
Organist. 


foci for the Parish Church, Holywell, an 

ORGANIST and CHOIRMASTER. Stipend £30. Resi- 
dent population 11000. Apply, giving age and references, to the 
Vicar, Holywell, Flintshire. 


N rANIST will be WANTED very short 
N ORGANIST will be WANTED y shortly 

for the Episcopal Church of North Berwick, Scotland. Salary 
£40. Apply to Rev. Fortescue Anderson, North Berwick, 


WANTED, July 1st, an efficient ORGANIST and 
CHOIRMASTER, for the Parish Church, Camborne. 
Salary £30 a-year. Apply to B. Matthews, Esq., Camborne. 


( RGANIST.—Wanted immediately, an Organist 
for the Parish Church of Crewkerne, Somerset. For particu- 
lars, apply to the Churchwardens. 


\ JANTED, SITUATION as ORGANIST. Has 

had three years’ experience in a large Parish Church. Used 
to Choir work. Good references. Musicus, St. George's Cottage, 
Addington, Ramsgate, Kent. 


HOIRMASTER, or ORGANIST and CHOIR- 

MASTER.—The Advertiser seeks an Appointment, as above, 

Has had great Experience in Training Choirs, and been some years 

Choirmaster of a large Choral Union. Has an excellent Tenor 

voice, and is a good Organist. Address R.R., Messrs. Novello, 
Ewer and Co., 1, Berners-street, W. 


RGANIST, CHOIRMASTER, or TENOR.— 
Wanted, are-ENGAGEMENT. Small salary. G. Langley, 
17, Upper Winchester-street, Caledonian-road. 


RGANIST.—An APPOINTMENT Wanted, by 

a Young Man, in or near London. Accustomed to Church 

Music. A small salary required. Good references. Willing to 
Deputise. Addres» R.T., 3, Platt-street, Old St. Pancras-road. 


RGANIST. —ENGAGEMENT desired by a 

Young Lady. Good testimonials, Been Deputy two years, 

Smail remuneration required. Address H.W., 34, Dorset-street, 
Portman-square. 


RGANIST and CHOIRMASTER, in or near 
London.—A Gentleman, having the highest testimonials, 
desires an APPOINTMENT immediately. Choral Service and 
good Organ preferred. Address Composer, Novello, Ewer and Co. 
1, Berners-street, W. 















































\7ANTED, by an Organist of several years’ expe- 
rience, of real talent, formerly Assistant Organist in a 
Cathedral, a SITUATION as Organist and Choirmaster, either in 
Town or Country. Can enter upon his duties at once, and give 
satisfactory references, &c. Address A.Z., Novello, Ewer and Co., 
35, Poultry, E.C. 


N ITALIAN PROFESSOR of MUSIC wishes to 
L meet with an ENGAGEMENT as Pianist in a First-Class 
Ladies or Gentlemen’s School. Apply to J.H., Messrs. Novello, 
Ewer and Co., 1, Berners-street. 


PROFESSOR, in a Fashionable Watering Place, 
f: being about to relinquish his Practice, is desirous of meeting 
with a Gentleman who would be willing to treat with him for the 
Purchase of it. A thoroughly good Pianoforte Master would find 
the positien an eligible one. Address, stating qualifications, age, 
&e., to Mr. F. Lucas, 26, Maddox-street, London, W. 


J DUCATION.—MUSICAL aid GENERAL— 
id The Principal of a Commercial School, an efficient Musical 
Teacher, receives Young Gentlemen as Boarders, and imparts a 
sound and useful Education. Terms, including Instruction on 
Organ or Pianoforte, 24 guineas per annum. There is an excellent 
toned Organ in the house; 2 sets of keys; 9 stops. Address 
Mr. A. G. Perman, Wincanton, Soi.ierset. 


: ig the MUSICAL PROFESSION and MUSIC 














TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
position and experience eminently qualify him.—26,|Maddox-street, 
Regent-street, W. 
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A FEW WORDS TO OUR CORRESPONDENTS. 
By Henry C. Lunn. 


Ir is seldom that we can get an opportunity of 
addressing our correspondents, save in the short 
space which we set apart for their especial benefit 
every month; and although we there attempt the 
difficult task of noticing all whom we believe entitled 
to such attention, we are perfectly aware that not 
only many whom we pass over imagine themselves 
unduly slighted, but that those whom we do answer 
are often dissatisfied with the extremely laconic 
nature of the reply. With all these we can fully 
sympathise, for we perfectly recollect that a friend 
of ours, having duly weighed the wording of a 
question, in which he was much interested, sent it, 
in a flutter of excitement, to a weekly journal, and 
in the next number had the satisfaction of receiving 
the simple but decisive reply, ‘J. W. is a fool.” 
Now, although we flatter ourselves that our answers, 
even if sometimes as brief as this, are never as 
personal, there can be no question that the patience 
of editors is often severely taxed; and if a little 
undue irascibility should sometimes be thereby 
produced, correspondents have only themselves to 
blame for it. Few persons are aware how a periodi- 
cal is besieged by books, pamphlets, papers and 
questions, of which no possible notice can be taken, 
from the fact of their having nothing whatever to 
do with the object which the journal professes ; and 
when to these we add the immense number of 
enquiries constantly addressed to it which, although 
from their nature having a legitimate claim to a 
reply, are too trivial to demand attention, we need 
scarcely say that we have no easy task pressed upon 
us. From motives of benevolence we often insert 
short paragraphs which, having a direct bearing 
upon some particular communication which we have 
received, may we hope warn off others from making 
similar depredations upon our time—just as con- 
siderate land-owners would rather put up a board to 
frighten trespassers, than set a trap to catch them 
when they come—but these we seldom find of any 
avail: it seems thoroughly understood that a man 
has as much right to intrude upon your time as upon 
your grounds; and no doubt our friend “J. W.,” 
who was told that he was a fool, was the one victim 
caught and made an example of, after many others 
had escaped with impunity. On carefully consider- 
ing the matter, therefore, we have resolved to devote 
an entire article to our correspondents ; and in order 
that they may fully appreciate our difficulties, we 
shall endeavour to place before them, in something 
like classified order, the nature of the various kinds 
of communications which come to hand, and of 
course which we are expected to attend to. 

In the first place, we may mention that we are 
apprised of a very ingenious fire-escape, which it is 
said has been so successfully tested that a fire in a 
house, supposing the owner to be insured,—which 
we are happy to say we are—could only be regarded 
as a little pleasurable excitement. This, of course, 
we shall carefully bear in mind, and have taken 
down the address of the manufacturer; but, failing 
to see under what head it can be noticed in our 





journal, we cannot of course give it that. publicity 
which its merits may probably entitle it to. Then we 
have a paragraph sent to us announcing a certain 
cure for the bite of asnake. As this is distinctly 
marked in the journal which contains it, and the 
paper addressed to our office, there can be little 
doubt that musical men are supposed to be more 
liable to be bitten by snakes than other persons. 
We have tried to consider how this can be; but 
although many months have elapsed since we received 
the paragraph, we have as yet found no clue to the 
mystery. ‘lo take a practical view of it, does it 
mean that professors of music are necessarily travel- 
lers, and are therefore constantly exposed to travellers’ 
dangers? We know that, some time ago, M. Jullien 
advertised that he would take the whole of his 
orchestral company throughout ‘ Europe, America, 
Australia, the Colonies, and civilised towns of Asia 
and Africa,” and certainly to these adventurers the 
recipe sent to us might have proved of the utmost 
service: but this project was abandoned, and we 
do not hear that any equally enterprising impresaria 
is now about to embark in such a hazardous under: 
taking. To consider the subject allegorically, can 
it be that there is hidden satire in the paragraph ? 
Are the snakes men, and are the bites words? Will 
the recipe enable artists to extract the venom from 
a critique? We will pursue the subject no further. 


Passing over the various methods submitted to us 
for insuring our lives—a very important matter, by 
the way, for musical men to consider—we must dwell 
for a short time upon the numerous poems sent to 
us, and also mention some other works which bear 
to a certain extent upon the art to which we are 
devoted. Amongst the volumes of verse which we 
have received, few indeed would call for any especial 
praise, even were it within our province to criticise 
them; but we have no doubt that their authors 
confidently relied upon their receiving attention, 
because in most cases there was something in them 
which connected them with music. Before reading 
the works through, this link between the two arts 
was difficult to be discovered, and often, even then, 
it was somewhat obscure. For instance, in one 
didactic poem we were told that in early life the 
heroine had devoted herself to the study of music, and 
in another that the hero had enthusiastic aspirations 
towards the “ divine science,” which only appeared 
to obscure his perception of the beauties of every 
composition that had been written, and to make him 
yearn after the beauties of those which had not. 
Then we have received two selections of ‘“‘ Zsop’s 
Fables ; metrically translated from the Greek original 
and modernised: intended for use in schools, recita- 
tions, &c.” These appear in some manner mixed up 
with the cause of Temperance; and whenever an 
opportunity can be got, our old friend the ‘‘ Gingeret” 
(some songs in praise of which it may be remembered 
we quoted a short time ago) is again brought 
forward and its virtues poetically extolled: indeed, 
curiously enough, the name of this delicious beverage 
is even lugged into the Fables, and Zsop thus made 
to praise a compound of which we fear he was 
lamentably ignorant. We regret that we have not 
space to extract some of these metrical translations 
of the Fables in their complete state, but we think 
it but fair that our readers should know what kind 
of verse these Temperance advocates have provided 
for “use in Schools.” Our first quotation is from 





the commencement of ‘‘ The Swine and the Dog.” 
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* A sow and a dog vied in reproaches; 
The swine swore by Venus she'd rend the dog; 
The dog again replied, and sharp avouches, 
You swear by Venus! she don’t like your prog.” 
Our second extract is the beginning’ of the Fable 
called ‘‘ The Widow and her Maids.” 


“* A widow-woman had some chairing done 
By female servants, whom she early called, 
At cock-crowing time, when they desir'd it none, 
But had much rather she had not so bawl’d.” 
And this is the manner in which an old proverb is 
versified : 


**To th’ well-known adage do not say ‘tush, tush,’ 
A bird in the hand is worth two in the bush.” 


It would be difficult to say how this work is supposed 
to be connected with music, except that, as one of 
the volumes concludes with ‘“‘ The Christian Pilgrim’s 
Gingeret Hymn,” adapted to the tune of the Spanish 
Chant, some lingering notion may exist in the mind 
of the author that it is eminently suited for insertion 
in the Musical Times as a temperance hymn for the 
jovial season of Christmas. If so, we beg to decline 
it, with thanks ; for, much as the proprietors of a 
journal must desire that their subscribers should 
remain in good health, we doubt whether they 
could he induced to banish wine from their tables, 
and welcome King Christmas with a sparkling bowl 
of Gingeret. With respect to the number of pam- 
phlets which have been sent explaining certain 
improvements in the mechanism of instruments, long 
specifications of organs—each of which would occupy 
an entire page—and other books having some more 
decisive claim upon our attention, we can only say 
that it is quite impossible in our limited space to do 
more than select those which have a general interest, 
and even upon these we can only bestow a brief 
paragraph. 

But we now come to those correspondents who 
really do write to us upon subjects which they con- 
fidently believe that we have a right to reply to; 
and that we may not be accused of want of courtesy 
in passing over such communications, let us give our 
readers some idea of what they are. In one of these 
we are asked if we will kindly ascertain the exact 
height of Mr. Sims Reeves ; in another if we will 
enquire how many times this celebrated vocalist has 
sung a certain ballad; and in a third if we will say 
where the best music-paper is to be procured. Now, 
supposing these to be genuine questions, can it be 
imagined that the editor of a musical journal will 
attend to them’? Are we to leave our office, put a 
piece of tape in our pocket, go down to Mr. Sims 
Reeves’s residence and measure him? Shall we be 
expected to ask him if he will kindly search the 
programmes of every concert that he has appeared 
at, and carefully note down the number of times 
that he has sung the ballad in question? Is it 
desired that we shall get specimens of music-paper 
from the various shops in London, and test them all, 
to see which is the best? If these are genuine 
communications, the writers of them can be very 
little acquainted with the duties of an editor ; and if 
they are jokes, we can only say that they are very 
bad ones. In either case the authors of them can 
scare: ly be astonished at receiving no reply—besides 
we are told that our answers to the first two questions 
are to decide a bet, and we de not wish to encourage 





organist is justified in retaining the key of his 
instrument and refusing to let anybody play but 
himself ; whether a poor music-lover, who has saved 
a little money, had better buy a harmonium or a 
pianoforte ; how a vocalist who can “ get out” G, 
had better proceed to “get out” A; and we have 
also lately been asked what equivalent a person 
would be likely to receive for a stock of old music, a 
question which should evidently have been addressed 
to that useful little publication, The Exchange and 
Mart, where we find that a lady would be glad to 
accept a volume of Beethoven’s Sonatas in exchange 
for a real Persian cat. 


But the correspondents who perhaps give us the 
most trouble are those who send notices of concerts 
and musical events, written so illegibly that we are 
compelled to guess at half the contents of their 
letters. On the supposition, we presume, that the 
power of writing, like that of language, was bestowed 
upon us for the purpose of disguising our thoughts, 
they have recourse to all sorts of methods of accom- 
plishing this object : some writing is simply a series 
of sharp points, the slightest attempt at a letter 
eviden'ly being studiously avoided; others more 
resemble the copy-book style, adorned with flourishes 
above and below the words, so that it is impossible 
to find out where the letters end and the ornaments 
begin. Then we have sometimes to encounter what 
may be described as the “defiant” style; in this 
(generally written upon an enormous sheet of paper) 
the letters stand bolt upright, are very large, and 
although perfectly illegible, seem to challenge you 
to read them wrongly at your peril. Many other 
handwritings come before us, the peculiarities of 
which we have not space to describe, but whatever 
may be their several characteristics, the owners of 
them unite in one common object—the necessity of 
concealing what they write about. It might 
reasonably be considered that if we do the best we 
can to read these epistles, the authors of them would, 
as arule, be satisfied; but this is rarely the case: 
Brown, who conducts a concert in the country, 
‘“‘with his usual ability,” is not content to see his 
name printed ‘“ Brune” (although on referring to his 
letter, we see no particular reason why we should 
not have called him ‘ Bones”) and forthwith there- 
fore comes an indignant letter of remonstrance, 
hoping that we will do him the justice of rectifying 
the error, and be ‘‘ more careful for the future.” Of 
course we can take no notice of these admonitions 
‘and we have no doubt that many of those who have 
written to us upon this subject fancy themselves 
very much ill-used in consequence), but they must 
remember that the remedy rests with them. If we 
took no more pains to read the names sent to us 
than our correspondents do to write them, very few 
would be printed correctly; and, although we may 
require, therefore, a little more care on the part of 
those who send up reports of musical performances, 
we are only stipulating for a compact which shall be 
equally fair to each party. 

The mass of letters accompanying music sent to 
us for review would scarcely be credited; and curious, 
indeed, it is to see how firm a reliance young com- 
posers, as a rule, have upon their own powers. In 


betting-men. But these are only a few of the tasks|some cases, certainly, an unassuming aspirant for 


which our correspondents would set us. We are 
requ sted, for instance, to find out in what musical 
compositions certain given subjects are to be found ; 
whether it is bad for singers to smoke; whether an 





musical fame modestly sends up his work, and trusts 


[that we will kindly notice it in our ‘valuable 
periodical ;” but the majority of them boldly tell us 
|what somebody else has said of the composition, as 
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a sort of tacit threat that if we do not speak as well 
of it, something very dreadful will happen to us. 
Sometimes an author tells us what he himself thinks 
of his work—(‘‘ This little pianoforte piece,” says 
one, “is exceedingly pretty, and very original”) but 
these are rather exceptions, as composers generally 
prefer to give us the opinions of others. When 
pieces are not reviewed within a reasonable time after 
they have been sent, a letter is often written, 
requesting that we will give a very sufficient reasou 
for the delay, and enclosing a stamp for the reply. 
Occasionally we are forgiven our neglect of a work, 
on condition that we will notice a new one; as ona 
recent occasion, Where a composer regrets very much 
that we have passed over his Waltz, but trusts that 
we will review his Polka “in the next number.” To 
all these importunate correspondents we can only 
say that we perform our duties conscientiously: that 
in spite of the immense quantity of music sent, 
nothing is thrown aside without due consideration, 
and that those composers who submit works to us 
for review, and imagine that by so doing they are 
entitled to an expression of opinion upon them, 
put themselves in the same position that a performer 
at a public concert would do if, after his execution 
of a piece, he were to insist upon every member of 
the audience giving audible signs of approval or 
dissent. 

We are afraid that it would be useless to say to 
those persons who favour us with written accounts 
of musical performances that we should infiuitely 
prefer a statement of what occurred to an elaborate 
criticism, and therefore we merely express a hope 
that they will keep their feelings under as much as 
possible, and more particularly that they will not 
try to know too much. Let us set one or two of 
our learned correspondents right by informing them 
that the song which was mentioned as being sung 
with much applause is a Suabian melody, and was 
not composed by ‘‘Suabian;” that Mozart did not 
write J! Barbiere di Siviglia, and that ‘‘In questa 
tomba,” although by Beethoven, is not in the Opera 
of £idelio. 

It has lately, we find, become very much the 
custom for vocalists to puff themselves in the adver- 
tisement columns of newspapers, by stating the dates 
and places of their engagements to sing certain 
songs; and we presume that they are desirous of 
using the Musical Times as a vehicle for recording 
their success ; for we now receive little packets, 
either from the artists themselves or their relatives 
and friends, containing short accounts of the concerts 
at which they sang, and long accounts of their 
singing. Let us at once say that in the portion of 
our journal devoted to country news, we desire not 
so much to chronicle opinions upon events as the 
events themselves; and that, however interesting 
the progress of a vocalist may be to himself, the 
progress of the art is of infinitely more import- 
ance to our readers. We beg, therefore, to announce 
that we shali in future decline to insert any account 
of a performance, the obvious purpose of which is, 
under cover of noticing a concert, to advertise a 
singer. 

Before concluding our “‘few words” we have 
thanks to give to many correspondents who diligently 
collect for us interesting records of the heal:hy 
advance of music in all parts of the world. From 
such persons communications will be always welcome; 
and we may Here take the opportunity of saying 


” 


that, although from the increased importance of our 
journal, very Jarge demands are now made upon our 
columns, we shall be glad at all times to open them 
to the discussion of any question in which the 
interests of art alone form the subject. We only 
desire that all who write to us will remember that 
** space ” is the capital of an editor, and that he is 
naturally anxious that it should be invested for the 
greatest advantage of his readers. Although we are 
fully aware, therefore, that most persons imagine 
they can manage another man’s property much 
better than himself, it will be seen that we simply 
wish to claim the right enjoyed by everyone in a free 
country, of doing what he likes with his own. 
ROYAL ITALIAN OPERA. 

Tue revival of Cherubini’s fine Opera, “ Medea” with 
Madlle Tietjens as the heroine, deserves honourable 
mention, if only as a proof that the lessees of this estab- 
lishment desire that the classical minority of the audience 
shall occasionally have a treat to themselves. Dr. Gunz’s 
Jason too, must be praised as a really excellent per- 
formance of a most exacting part: and we sincerely hope 
that, in the present dearth of tenors, so reliable and 
conscientious an artist will not be lost sight of in future 
sea-ons, especially when such works as “ Fidelio” and 
“ Medea” are presented. Rossini’s “ Barbiere” introduced 
Madame Adelina Patti for the first time this season in the 
part ot Rosina, and Signor Mario, after a two years’ ab- 
sence, in that of Count Almaviva. How the former sang and 
acted, and how the latter acted and sang, it is needless to 
dwell upon: suffice it to say that both artists were re- 
ceived with enthusiasm. Madame Patti has also appeared 
in “ La Sonnambula” and “ Marta” the house being on each 
occasion crammed to the ceiling. In the last-named Opera 
Signor Urio made a successtul début, as Lionello, giving 
the whole of the music with much effect, and gaining an 
enthusiastic encore for ‘ M’appari.” Madlle. Pauline 
Lucca, as Margherita, in Gounod’s “ Faust,” and Leonora, 
in «La Favorita,” has been received with a cordial 
welcome; and we may also say that in the latter work 
Signor Mario sang much of the music of Ferdinando, 
at least with a style, if not with a voice, which no tenor 
can equal. The production of M. Ambroise Thomas’s 
“Hamlet” has given Signor Cotognian opportunity of dis- 
playing powers, in the principal character, with which 
few persons had, we believe, credited him; but ‘* Hamlet” 
is no favourite of ours, and Madlle. Sessi’s Ophelia did 
not make us like it any better. Why should this really 
clever vocalist attempt to be so versatile ? 





ITALIAN OPERA, DRURY LANE. 


Meyerseer’s (pera, “ Roberto il Diavolo,” has been an 
extraordinary attraction at this establishment during the 
past month, the exquisite singing of Madlle. Christine 
Nilsson, in the part of Alice, enabling the majority of 
the opera frequenters—even those who remember Jenny 
Lind in the same character—to sit with the utmost 
enjoyment through a work which, with its many beauties, 
certainly contains some of its composer’s dullest music. 
As Margherita in Gounod’s “ Faust,” Madile. Nilsson has 
also created a legitimate effect ; and we have no doubt 
that these two Uperas will continue to command the 
greatest audiences of the season. We must also record 
the success of Madame Volpini as Lady Enrichetta in 
Flotow’s Opera, * Marta,” a part admirably suited for her 
light soprano voice and facile execution. The production 
of Weber’s*‘A bu Hassan,” and Mozart’s « L’Oca del Cairo,” 
on the same evening was an event of the utmost interest to 
real music lovers; although, as might be expected, they 
attracted but tew of the general public, who rather go to 
hear singers than works, Weber's Operetta could scarcely 
satisfy those who expected to hear a specimen of its com- 





poser's latest style. Mounded upon the well-known story 
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inthe “ Arabian Nights,” the litretto gives scope for some | of concert-goers can have little interest for the world of 
excellent bustling music, of which Weber (who was but art, since it often happens that in the tirst presentation of 
twenty-four years of age when he composed it) has amply a work, the more the outward marks of satisfaction are 
availed himself. Throughout the work the music is | elicited, the less is the inward comprehension of. its merit ; 
wonderfully adapted to the situation, and although we|and when we say, therefore, that on this occasion the 
ean scarcely imagine that the Opera will become a stock | applause was enthusiastic and the encores frequent, we 
favourite at this establishment, there is no question that} must in justice add that the less demonstrative signs of 
the lessee has well earned the thanks of all musicians by | appreciation of the composition by those most competent 
producing it. “L’Oca del Cairo,” although having all the to judge were so freely expressed as to leave no doubt 
efiect of a perfect composition, was left by Mozart in an that the beauty of the work had secured the good opinion 
unfinished state. Portions of other incomplete Operas. by of all. Mr. Barnby’s style in this Cantata appears to us 
the same composer, were afterwards added; and the utterly distinct from that adopted in his previous com- 
libretto, re-written by MM. Victor Wilder and Constantin, positions. It is true that the simplicity of the libretto 
is the version which is now used. Much of the music of hardly demanded that breadth of treatment and brillianey 
this work is nearly—we might, indeed, say fully —equal | of instrumentation so observable in his Motett, “ King all 
to that in either “ Le Nozze” or “ Don Giovanni,” the finale, | glorious ;’ but we scarcely expected to hear so pure a 
especially, containing much of the wondrous power shown flow of genial, and even popular, melody, coloured with 
in these two Operas, Considering the amount of genius;an almost luscious richness of harmony; and more 
which the composer has displayed in the treatment of this | especially were we unprepared for that quiet and delicate 
simple subject, it seems incredible that such music should | orchestration which, after all, is the surest test of a com- 
have remained so long unknown; but with the full! poser’s real power. Let us at once say that we congratu- 
knowledge of the apathy of the public towards what is late Mr. Barnby on his escape from the influence of 
really goud, we doubt whether even this excellent revival; Gounod, than whom, much as we admire many of his 
will have the effect of permanently placing «1,’Oca del| works, we can scarcely imagine a worse model. The 
Cairo” amongst the established works of its composer. | hopeful sign that he now breathes more freely is so 
Tn “ Abu Hassan,” the principal parts were most effiviently | apparent in Rebekuvh that we are much inclined to regard 
filled by Madame Trebelli-Bettini—who received an | this work as the real starting-point of a career which only 
unanimous encore for her artistic rendering of the song, | requires that he shall be true to his own nature to become 
“O Fatima ”’—Madame Monbelli, Madame Corsi, Madlle. |an honourable one to himself, and a beneficial one to the 
Briani, Signori Castelli, Raguer and Trevero. “1/Oca!art. The Cantata opens with a short instrumental 
del Cairo” introduced a young singer, Madlle. Pauline Introduction, which leads to an Evensong and Chorus, 
Lewitzky, who made so favourable an impression by her | commencing with an unaccompanied choral piece for alto, 
thoroughly-trained vocalisation and prepossessing manner | tenor, and two bass voices. the trebles entering with much 
as to lead us to hope that she may prove a valuable brightness on a jubilant theme, to the words, “ O praise 
acquisition to the company. The other characters were|the Lord,” accompanied by the full orchestra. The 
assigned to Madame Sinico, Madame Corsi, Signori| fugue which follows is based upon a strongly-marked 
Gassier, Gardoni, Trevero and Mr. Lyall, all of whom’ subject, and amply developed, perhaps even too much in 
proved their reverence for the composer by singing their | the ‘severe ” school for the conclusion of an ‘* Evensong.” 
very best on the occasion. |The bass air, “ The daughters of the city come,” is a 
charmingly placid melody, the harmonies to which are so 
CRYSTAL PALACE. skilfully managed as to enrich, without disturbing, the 

Ar the opening of the new season at this establishment, | Vocal part There can be little doubt that the chorus of 

a musical performance, under the direction of Sir Michael damsels (with solo) “ Who shall be fleetest?” was the 
Costa, was given, which attracted a large audience. The | great hit of the work with the majority of the audience. 
first part of “Elijah” was performed with a choral and | /he refinement of the melody, the characteristic nature 
instrumental force numbering 3,000, a sensational efféct of the accompaniment, and the extreme beauty of the air 
which Mendelssohn—who produced his work in the Town- , for the soprano voice, cannot fail wherever it is heard to 
Hall of Birmingham, with the usual Festival Choir—|tender this the most popular of all the numbers in the 
would scarcely perhaps have sufficiently estimated. The | Cantata, a fact which was fully attested by the enthusiastic 
principal solo vocalists were Madame Sinico, Madame encore which it recvived, Much as we admire this very 
Trebelli-Bettini, Mr. Vernon Rigby. and Mr. Santley, , Cleverly constructed piece, however, we infinitely prefer 
The second part was a miscellan ous selection. The | the solo and chorus which concludes the first scene. Here 
series of summer concerts, at which the artists from the the full strength of the composer is shown; and we 
Italian Opera, Drury Lane, are engaged, have commenced, | C@0not but regard the manner in which both the solo and 
with every prospect of continued success. jchoral parts are treated throughout as masterly in the 
éxtreme. In the second scene a tenor song, “ The soft 
isouthern breeze plays around me,” made its way at once 
|to the svmpathies of the audience so decisively as to elicit 








THE ORATORIO CONCERTS. 








Mewpetssoun’s Oratorio, Zlijah. was performed at the 
seventh of these concerts, on the 27th Ajiil, with a 
success which so excellent a presentation of this popular 
work must invariably ensure Unfortunately Mr Vernon 
Righy was prevented from appearing, and his place was 
supplied, at the last moment. by Mr. Mason, who acquitted 
himself with much eredit, under the circumstances. The 
other solo parts were efficiently filled by Madame Ruders- 
dorff, Madame Patey, Madame t. Cole, Miss Marion 
Severn, and Herr Stepan. The choruses were excellently 
given, some indeed—especially ‘« Thanks be to Gad,” and 
** He watching over Israel,”—proving more than ever the 
result of careful training on the part of the conductor, 
and strict attention on the part of the choir. Mr. 
Joseph Barnby’s “ Sacred Idyil, in two Scenes,” calied 
Rebekah, was produced at the eighth concert, on the 11th 
ult., before an audience including many of the principal 
artists now in London. The record of what may be 
called an audible suecess with an indiscriminate assembly , 





an unanimous encore, which, however, was not responded 
to. Like many of the compositions of Spohr, in spite of 
its chromatic harmonies, this song is so purely vocal that 
it is certain to become a favourite with tenor singers, and 
will no doubt be frequently heard, even detached from 
th: work in which it originally appeared. With a full 
knowledge of all the « wedding music ” which has latterly 
become so popular, it is something to have written a really 
original “ Bride’s Marech;” and Mr. Barnby has a right 
to be proud of the spontaneous encore with which this 
melodious and cleverly-instrumented piece was greeted. 
The duet for soprano and tenor. “ Oh flow’r of the verdant 
lea,” is excellently written for both voices; and, although 
somewhat redundant in harmony, the melodies flow with 
much grace throughout. The feeling of thankful reliance 
is charmingly expressed in the music of Rebekah ; and 
the return of the opening theme, for the tenor (united for 
the first time with an independent part for the soprano) 
is a point especially worthy of unqualified praise. The 
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| 
fugue which concludes the work (after a repetition of the| English concert-givers will insist upon calling “The 
opening choral movement) is bold and scholastic in the | Power of Sound,” was performed with excellent effect, 
highest degree, and amply proves that the composer can|Beethoven’s Symphony in D being the other great 

















cast his thoughts into the fine old solid form of writing | orchestral work. 
There is much vigour and | 
brilliancy in the treatment of the voices throughout this | 


when ovecasion requires. 


Finale; and the ascent of the sopranos to the upper B flat 
has an excellent effect. 


Lemmens-Sherrington, Mr. Vernon Righy, and Mr. 


Lewis Thomas, exerted themselves to give the utmost | 


effect to the solo music, and it is searcely necessary to add 
with unqualified success, No praise can be too great for 
the manner in which the choir rendered the whole of the 
choruses: all the members seemed desirous of seizing 
upon this opportunity of proving the estimation in which, 
personally as well as artistically, their indefatigable con- 
ductor is held, and the result was—especially considering 
how hard has been the work for the choir at the previous 
concerts—a marvellously perfect performance. The 
chorus for female voices, “ Who shall be fleetest.” was 
given th:oughout with extreme delicacy; and both the 
fugues were sung with remarkable steadiness and precision. 
Before closing our notice of this work, a good word must 
be said for the author of the libretto, Mr. Arthur Matthison, 
who has performed his somewhat difficult task with much 
intelligence and poetical feeling. We have lef ourselves 
but small space to speak of the successful performance of 
Handel's Alexander’s Feast, which formed the second part 
of the programme. ‘This work has rarely been given in 
its entirety in London; and much of the music therefore 
came upon a large portion of the audience with all the 
freshness of novelty. The same vocalists who took the 
principal parts in Mr, Barnby’s Cantata also sang the solos 
in the second work; and we need scarcely say that 
Madame Lemmens-Sherrington in « He sang Darius” and 
“Softly sweet in Lydian measure,” Mr Vernon Rigby in 
“ War he sung,” as well as in all the exacting recitatives, 
and Mr. Lewis Thomas in “ Revenge ‘limotheus cries,” 
were thoroughly efficient and won the most enthusiastic 
plaudits. All the choruses were sung with that brillianey 
and truth of intonation to which Mr. Barnby has now} 
accustomed us at these concerts, “The many rend the} 
skies” being especially noticeable for decision of attack in| 
every department of the choir. Mozart's excellent 
additional accompaniments were played to perfection by | 
the fie orchestra which forms a distinguishing feature at 
these performances. The concert was conducted by Mr. | 
Joseph Barnby—who received quite an ovation at the con-| 


} 


clusion of his Cantata. | 


PHILHARMONIC SOCIETY. 


The third concert of this Society, on the 25th April | 


commenced with Schumann’s fine but unequal Symphony | 
in E flat, which was received with even more warinth than | 
we could have expected from a Philharmonic audience. 
A feature in the programme was Madame Schumann’s 
truly intellectual reading of Beethoven’s Pianoforte ( on- 
certo in G. about the merits of which performance we 
searcely think that two opinions could exist. If the 
‘¢ Preislied,” sung by Dr. Gunz, be really a favourable 
specimen of Wagner’s “ Die Meistersinger,” we trust that 
our duty will not compel us to hear the rest of the Opera, for 
assuredly our pleasure will not prompt us to hazard such 
an experiment. On the 9th ult. the fourth concert.was 
given, the Prince and Princess of Wales being present 
The Symphonies were Haydn’s, in D, and Beethoven's 
ever-welcome “ Pastoral.” Schumann’s Pianoforte Con- 
certo, in A minor, was well played by Madame Auspitz 
Kolar, a lady who has already made a name by her 
performance at the Crystal Palace. The applause was 
spontaneously enthusiastic between each movement, and 
she was compelled to return to the platform to receive the 
renewed congratulations of the audience. Madlle. Ilma 
di Murska was the vocalist, and charmed everybody by 
her exquisite singing of some Hungarian airs. At the 
fifth concert, on the 28rd ult., Spohr’s Symphony, which 


The principal vocalists, Madame | 


| 


| 
} 





Weber’s Pianoforte Concerto in E flat 
was played by Herr Pauer with much intelligence and 
facility of execution, and at the conclusion of his perform- 
ance he was warmly and deservedly applauded. The 
vocalists were Madlle. Orgeni and Mr, Santley. 


Ar St. James’s Hall on the 10th ult., a new 
Oratorio, called The Prodigal’s Return, the composi- 
tion of the Rev. H. F. Limpus (Minor Canon of St. 
George’s Chapel, Windsor) was produced, in aid of the 
funds of St. Andrew’s Convalescent Hospital, Clewer. 
We would willingly say nothing in disparagement of a 
work so conscientiously written, and so obviously com- 
posed by an accomplished musician; but although per- 
formed for a charitable object critical opinion was invited 
in the usual way upon the merits of the Oratorio; and, 
in the interest of true art, therefore, we are anxious that 
the composer should not mistake a private success for a 
public one. As The Prodigal's Return is not only based 
upon the style of Handel, but has whole passages bodily 
taken from his works, its author could only have written 
it from one of two reasons—either from the desire of 
reverently following in his great predecessor’s footsteps, 
or of doing ba:tle with him on his own ground and beat- 
ing him If the former were his object, we must say that 
we have had too many reverent followers already; and 


lif the latter, we at once prenounce that the aim has 


not been fulfilled. In justice, however, it must be re- 


‘corded that there are many choruses very excellently 
| worked out; and that some few of the solos are effective; 


but it can say little for the worth of an Oratorio when we 
state that a smoothly written ‘*Semi-chorus of Angels” 
was the only piece which at all moved the audience to 
enthusiasm. The principal vocalists were Madame 
Lemmens-Sherrington, Madame Patey, Mr. Vernon 
Rigby, and Mr. Lewis Thomas, all of whom did their 
utmost to render the music attractive. Mr. Limpus was 
called for at the end of the performance to receive the 
usual honours from his friends. Mr. Benedict conducted, 
and endeavoured by every means in his power to ensure 
the success of the work. 


Tue annual series of Concerts given by the 
London Glee and Madrigal Union commenced on the 
19th ult.. at St. James’s Hall, and will be continued 
every week for some time. The Society consists of Misses 
Wells, Eyles, Messrs. Baxter, Coates, Lawler and Land. 


|1t is unnecessary to praise the efforts of a Society, the 


worth of which has so long been cordially acknowledged ; 
and we need only say that at the first concert of the pre- 
sent season, the selection and performance of the truly 
national compositions to which the Association exclusively 
devotes itself, were in every respect worthy of its reputa- 
tion. 


Tue 216th Anniversary Festival of the Sons 
of the Clergy took place on the 18ih ult., under the dome 
of St. Paul's Cathedral. There was a full choral service, 
in which the choirs of Her Majesty’s Chapel Royal, St. 
Paul’s, Westminster Abbey, St. George’s Chapel, Windsor, 
&e.. took part. The anthems were “O Saviour of the 
World” (Goss), “ Blessed be the God and Father” 
(\Wesley), and «O clap your hands” (Greene), all of 
which were given to perfection. Mr. Henry Smart’s Wag- 
nificat and Nune Dimittis (composed expressly for the 
occasion) are fully worthy of his high reputation; and 
the eff-ct of this portion of the service was materially 
aided by the excellent organ playing of Mr. George 
Cooper. The collection, after (anon Liddon’s eloquent 
sermon, amounted to £346, which is, we understand, more 
than double the usual amount. 


Mr. Riptey Prentice gave a Morning Con- 
cert on the 18th ult., at St. George’s Hall, assisted in the 
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vocal department by Miss Edith Wynne, Miss Fanny 
Armytage, and Mr. Harley Vinning, and in the instru- 
mental department by Mr Lazarus ((larionet), Mr. 
Barrett (obo), Mr. Charles Harper (horn), and Mr. Hut- 
chins (bassoon). Mr. Prentice’s solo pieces were Bach’s 
Prelude and Fugue in E (No. 9, Book 2), Beethoven’s 
Sonata in C major (Op. 53), and Mendelssohn's Capriccio 
in E major (No. 2, Op. 33), in all of which he was 
thoroughly successful. He also sustained the pianoforte 
part in Weber’s Sonata in E flat (Op. 48), for pianoforte 
and clarionet, the Larghetto from Mozart’s Quintett in E 
flat, for pianoforte, oboe, clarionet, horn, and bassoon, and 
Beethoven’s Quintett in E flat (Op. 16), for the same 
instruments. The most effective pieces in the vocal selec- 
tion were two M.S. songs by Madame Sainton-Dolby 
(excellently given by Miss Edith Wynne), the second of 
which, “ You said you wouldn't,” was unanimously re- 
demanded. 


Miss Emma Busby gave a concert on the 
17th ult., at the Hanover Square Rooms. The prin 
cipal vocalists were Madlle. Angelina Salvi and Madame 
Anna Jewell (in place of Madlle. Florence Lancia. who 
was unavoidably absent), and the instrumentalists ( besides 
the concert-giver, who sustained the pianoforte part in 
the concerted pieces) Mr. Carrodus (violin). and Signor 
Pezze (violoncello). The programme was well selected, 
and Miss Busby was most favourably received in all her 
performances. 


Miss Exizanetu Purine gave a Concert on 
Friday evening, the 13th ult., at the Hanover Square 
Rooms, when a varied and attractive programme was pro- 
vided. Several of Miss Philp’s graceful vocal composi- 
tions were sung with much effect, and received with the 
utmost favour; and other solos and concerted pieces were 
contributed by some of the leading vocalists, including 
besides the concert-giver, Madame Rudersdorff, Madlle. 
Carola, Miss Poole, Madame Patey. Mr. W. H. Cummings, 
&c. The instrumentalists were Madame Alice Mangold 
and Herr Carl Reinecke (pianoforte), and Signor Pezze 
(violoncello). Mr. Benedict and Signor Randegger con- 
ducted. 


Srenortna Emriy Tare gave an evening Con- 
cert on the 3rd ult., at St. George’s Hall, when she ; layed 
a selection of pianoforte music so opposed in style as to 
tax her powers to the utmost. In many of these she was 
fairly successful; and in all she exhibited talent which 
may be developed toa good result, provided she be not 
led astray by the injudicious flattery of the many friends 
who so enthusiastically applauded her. The vocalists 
were Miss Bianche Reeves, Miss Amy Strangways, Madlle. 
Lina Mocca, Messrs Alfred Baylis and Frederic Penna. 
Most of these artists are already known to the public; 
but a word of welcome must be awarded to Miss Amy 


pathies of an audience; and in the same composer’s Trio 
in C minor (in which he was joined by Herr Louis Ries 
(violin), and M. Paque (violoncello) his playing elicited 
the warmest demonstrations of applause. He was equally 
successful in Ferdinand Hiller’s duet for two pianofortes 
(in conjunction with Mr. Deacon), a brilliant and artistic 
composition which should assuredly make its way with all 
who desire something more than mere display. Mr, 
Thorne is already favourably known as a composer of 
sacred music ; and if we may judge from the reception of 
his “ Noél,” sung by Madame Rudersdorff, and chorus 
(with harp obdligato, by Mr. Cheshire), there can be little 
doubt that the public will endorse the high opinion upon 
his works which has frequently been expressed in this 
journal. His part-song, too, “ The Dream of Home,” is a 
very excellent specimen of pure choral writing, and was 
received with well deserved applause. Solos were played 
on the violin by Herr Ries, and on the violoncello by M, 
Paque, with much success. Madame Rudersdorff, Miss 
Ida ‘I horne and Madlle. Enriques were the vocalists, and 
Signor Randegger was the conductor. 


Mr. Water Macrarren gave the second of 
his three Matinées, at the Hanover Square Rooms, on the 
7th ult., before a large audience. In the instrumental 
department he was ably assisted by Mr. Henry Holmes 
(violin), Mr. Burnett (viola), Signor Pezze (violoncello), 
and Mr, Stephen Kemp, of the Royal Academy of Music, 
(Pianoforte). Mr. Macfarren’s solos were Beethoven’s 
“Sonata pathétique,” and three of his own elegant trifles, 
‘Music on the Lake” “Spinning Song,” (a charming 
little piece. performed for the first time), and the “ First 
Polonaise,” in all of which he was warmly and deservedly 
applauded. Mendelssohn’s variations in D (Op. 17), for 
pianoforte and violoncello, Schumann’s Quartett in E flat, 
for pianoforte, violin, viola and violoncello, and Beet- 
hoven’s Sonata in G, for pianoforte and violin, were also 
most interesting items in the programme. The piano- 
forte part in all these works was sustained by Mr. Mac- 
farren with true artistic feelig, his power of interpreting 
the most varied styles of composition being displayed to 
the utmost advantage. Mr. Cipriani Potter's capitally 
written Duet for two pianofortes (in which the concert- 
giver was joined by his highly talented pupil, Mr. Kemp), 
enabled him to pay a graceful tribute to his master and 
to introduce some excellent music, which has been too 
much neglected in our concert-rooms. The singers were 
Miss Robertine Henderson, who was encored in a beautiful 
sung called «« The Star’s Message,” the composition of Mr. 
Berthold Tours; and Miss Sinclair, who received the 
same compliment in Mr, Macfarren’s new sacred song, 
“The Lord is my Shepherd.” The latter vocalist, who 
is rapidly rising in public favour, also gave two of 





‘Schubert’s songs with exquisite taste, and was much 
| applauded. We must not omit to mention that another 


Strangways, who in a ballad by Henry Smart, and a/sacred song by the concert-giver, “O Lord, rebuke me 
charming song by Herr Schuberth. “Beauteous moon | not,” well sung by Miss Henderson, was unanimously re- 
with silv’ry rays,” displayed not only an excellently | demanded. 


trained mezzo.soprano voice, but a musical feeling and 
judgment which cannot fail to advance her to a foremost 
rank in her profession. The solo instrumentalists were 
Signora De Bona (violin), and Herr Schuberth (violoncello', 
and the cond:ctors were Mr. Francesco Berger, Herr 
Schuberth and Signor Deostella. 


Mr. E. H. Tuornr, the late Organist of 
Chichester Cathedral, gave his first concert in London on 
the 2nd ult , at the Hanover Square Rooms, when a pro- 
gramme was selected eminently calculated to prove the 
concert-giver’s right to that place am: ngst the exponents 
of classical music which has long been awarded to him, 
not only in the city where he has for so many years re- 
sided. but in the towns where his excellent Pianoforte 
Recitals are so well known and so highly valued. Mr. 


Thorne’s performance of Beethoven's solo Sonatain A flat | 





Mr. Henry Lestiz’s Concert, on the 29th 
April, was peculiarly attractive to the general public, for 
his list of solo vocalists included the names of Mesdames 
Sinico, Trebelli Bettini, Madle. Ilma di Murska. Signori 
Mongini, Bettini, Foli and Castelli. Several Madrigals 
and Part-songs were excellently sung by the choir; and 
the programme, although scarcely selected to please the 
admirers of Mr. Leslie’s finely trained body of vocalists, 
was one of much and varied interest. ‘l'wo concerts of 
the “ summer series” of four, have been given during the 
month with much success, Rossini’s “ Stabat Mater ”’ being 
the principal work at the first performance. Madame 
Sinico, who ably supplied the place of Madlle. Christine 
Nilsson (who was tov ill to appear) sang as she always 
does, with excellent effect; and the familiar tenor and 
bass solos in this popular work received ample justice from 


(Op. 26), was marked by a refined expression and cer-|Signor Mongini and Mr. Santley. A feature in the pro- 








tainty of execution, which cannot fail to eulist the sym- | gramme was the performance of Mendelssohn’s Concerto 
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REBEK AH, 


A SACRED IDYLL 
IN TWO SCENES 


WRITTEN BY 


ARTHUR MATTHISON, 


JOSEPH BARNBY. 


Folio, 10s. 6d. ; Octavo, 3s. ; Cloth, gilt, 5s. 








THE FOLLOWING MOVEMENTS MAY BE HAD SEPARATELY :— 


The daughters of the city (Air, Bass) .. ee = ee i ee 4s. 
Who shall be fleetest (Soprano Solo and Chorus) .. o* ah oe 4s, 
The Bride’s March ee “ vs oe i « e% 4s, 
The soft southern breeze (Air, Tenor) _ - - me < 4s, 
The soft southern breeze (transposed edition in B flat) .. - ee oe 4s. 
O flower of the verdant lea (Duet, Soprano and Tenor) es “es ee 4s. 


Either of the above sent post free for 25 stamps. 
Separate Chorus Parts, 9d. each. Orchestral Parts may also be had. 





N.B—OTHER ARRANGEMENTS ARE IN COURSE OF PUBLICATION. 


AAR nnn nnnnnnnnens 


OPINIONS OF THE PRESS. 


‘Graceful music, adapted to express and appropriately to illustrate graceful ideas.”— Daily Telegraph. 

“Tn these days of barrenness of production, every work from the pen of a conscientious musician should not 
only be accorded a hearing, but hailed with acclamation. Mr. Barnby’s Idyll will add to his reputation, and 
enlarge the repertoire of choral works with a well-written pastoral "—7Z'he Standard. 

“ Rebekah contains some very clever and effective music, both solo and choral.”—ZJllustrated London News. 

“The Sacred Idyll was immensely successful, and proves beyond a doubt that Mr. Barnby is a musician of 
very first-rate ability......1t is cleverly constructed and most effectively scored.”—Echo. 

« The two fugues, at the beginning and end respectively, are worked with freedom and boldness enough to 
secure for Mr. Barnby no little esteem as a scholastic writer. A Chorus of Damsels (with solo), ‘Who shall be 
fleetest and first,” has a charming effect due to pretty melody and elegant treatment, This number was encored 
at the performance in St. James’s Hall on Wednesday, as was a ‘ Bride’s March,’ which promises to meet with 
favour apart from its connexion. One or two of the airs may also be cited as examples of Mr. Barnby’s best style, 
notably that for Eliezer, ‘The daughters of the city come,’ and that for Isaac, ‘‘The soft southern breeze plays 
around me,’ well sung by Mr. Lewis Thomas and Mr. Vernon Rigby, respectively. The scoring is throughout 
admirably done.”—Sunday Times. 

“ Mr. Barnby may fairly congratulate himself on the success of his new sacred cantata Rebekah.”—Weekly 
Dispatch. 

‘*Mr. Barnby was much applauded at the conclusion, and may fairly be congratulated on having added one 
more to our not very large stock of really good sacred compositions.”—Ciry Press. 

* The work may fairly be pronounced a success ; the music is graceful and full of melody.”—John Bull. 

“Mr. Barnby’s two tugues alone would stamp him as a clever musician ; and among the other numbers a solo 
and chorus of damsels, ‘ Who shall be fleetest and first,’ and a duet, ‘ O flower of the verdant lea,’ are conceived in 
the happiest style.” — Orchestra. 

“ As a whole we incline to rank Mr. Barnby’s work with the best modern compositions of its class.”—Musical 
Standard. 

‘No work has been produced in London lately which bears such an unmistakeable stamp of true merit as Mr. 
Barnby’s latest eflort.”— Ozford Chronicle. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
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in G minor, which was played so finely by Madame 
Arabella Goddard, as to cause quite an enthusiasm in the 
room; and it need scarcely be said that she was compelled 
to re-appear and curtsey her acknowledgments. At the 
second concert the “ Messiah” was given, the solo parts 
being sung to perfection by Madlle. Christine Nilsson, 
Madame 'Trebelli Bettini, Mr. G. Perren (in place of Mr. 
Sims Reeves, absent from indisposition), Signor Foli and 
Mr. Santley. 

A most successful Concert was given at the 
Mechanics’ Institution, Southampton Buildings, under the 
direction of Mr. J. C. Beuthin, on Wednesday evening, 
the 25th ult., when the following artists appeared :— 
Madame Laura Baxter, Miss Blanche Reeves, Miss Lucy 
Franklein, Miss Powell, Mr. Chaplin Henry, Mr. Stedman, 
Mr. John Cheshire, Herr Lehmeyer, &c. The theatre 
was crowded by an audience which appeared thoroughly 
to appreciate the excellent programme provided. 


Tue last Public Rehearsal of the New Poly- 
hymnian Choir attracted a numerous audience, a fact 
which augurs well for the continued success of this young 
and rising choir. The solo vocalists were Misses Culling- 
worth and Vincent, Messrs. Albert and E. G. Wood, all of 
whom acquitted themselves so satisfactorily as to gain 
encores. ‘The selections by the choir included the most 
popular glees and part-songs applicable to the month ; 
“Now is the month of Maying” and “Flora gave me 
fairest flowers,” being especially successful. Mr. W. 
Robinson conducted, and Mrs. Paulsen accompanied. 


Tue last of a highly successful series of Con- 
certs, interspersed with Readings, given in connection 
with Christ Church, North Brixton, took place at the 
School Rooms, on Thursday, the 5th ult. ‘lhe musical 
_— of the programme was under the direction of the 

ndon Orpheus Quartett, and included some of the best 
specimens of the old madrigals, and selections from the 
more modern ‘‘Orpheus’’ collection, all of which were 
excellently rendered. The attendance has invariably 
been large, and on this occasion the room was crowded in 
every part. 

We are glad to aid in giving publicity to an 
appeal, made by Mr. J. F. Puttick, on behalf of the six 
orphan children of the late Mr. and Mrs. Evans, of 12, 
Gillies Street, Kentish Town, whose sudden death—both 
having recently died within three weeks of each other— 
have left them totally unprovided for, and, with the ex- 
ception of an aunt, without a relation in the world. Mr. 
Evans was a professional tenor vocalist, who first appeared 
before the public at the Oratorios conducted by Mr. John 
Hullah, and since occasionally at those of the Sacred 
Harmonic Society. The aunt (Miss Shaw) has determined 
nobly to act the part of a mother to these poor children— 
the youngest of whom is not three years old—and en- 
deavour to support them by keeping a school. It is for 
the purpose of assisting her in such efforts that this appeal 
ismade. The case is strongly recommended, and contri- 
butions will be most thankfully received at the London 
and Westminster Bank, St. James’s Square, or by Mr. 
J. F, Puttick, 26, King Street, Covent Garden. 


Tue members of the St. Saviour’s Choral 
Society, Brixton (a new choir organized by Mr. W. 
Lemare, the enterprising conductor of the Brixton Choral 
Society), gave their first Concert on the 24th ult., at the 
Angell Town Institution. The first part consisted of 
Mendelssohn’s “ Athalie,” the choruses of which were 
very effectively rendered by the choir. The solos were 
excellently given by Madame E. Cole, Miss A. Newton, 
and a pupil of Mr. Lemare’s, the lyrics being declaimed 
with considerable dramatic power by Mr. Charles E. Fry. 
Mr. J. Harrison ably presided at the pianoforte, and was 
Joined by Mr. Lemare in the Overture and War March of 
the Priests, the last-named piece being so well performed 
as to receive an enthusiastic encore. The second part 


before-mentioned artists, assisted by Messrs. J. ‘I'. Beale, 
and T. Rodgers. A special word of praise is due to Mr. 
Lemare, not only for the excellent training of this and the 
Brixton Society, but also for the courtesy which he has 
shown to all who have co-operated with him during the 
past season. 


TuE South Norwood Musical Society gave its 
Fifth Concert on the 23rd ult., toa full room. Mozart’s 
First Mass, and Mendelssohn’s “ Hear my Prayer,” formed 
the first part of the programme ; and the second part was 
made up of miscellaneous secular pieces. The princi- 
pal vocalists in the above-named works were Misses 
Fanny Chatfield and Laura Manvell, Mr. Stedman and 
Dr. Owens. Mr. Stedman made a decided success in 
Braham’s ‘‘ Anchor’s weighed ” (encored), and Reichardt’s 
“ Love’s Request,” (both of which he sang with much 
taste). Ellerton’s duet, ‘‘ Wand’ring Zephyr ”’ (well ren- 
dered by the Misses Comley), was enthusiastically re-de- 
manded; and Miss Bernoulli and Mr. Howgrave were 
also highly effective. Pinsuti’s “Spring Song,” and 
Bishop’s “ Believe me, tears may oft-times start,” were 
excellently given by the choir. The Concert was re- 
markably successful; and the conductor, Mr. W. J. West- 
brook, and the accompanist, Mr. Frank Laughlin (who 
made his first appearance) may well be congratulated 
upon the result of their efforts. 


Miss Lity Srester’s Annual Concert took 
place on Tuesday evening, the 10th ult, at the Manor 
Rooms, Hackney, when she was assisted by Miss Lucy 
Franklein, Miss Kate Gordon, Messrs, George Perren, 
Stedman, Fox, J. Balsir Chatterton, Giulio Regondi, 
W. Miller, jun., Herren Schuberth and Lehmeyer. The 
performance was very successful, and there was a numer- 
ous audience. 


WE understand that the English Operatic 
performances, under the direction of Mr. C. J. Bishenden, 
announced shortly to commence at St. George’s Hall, 
Regent St., are postponed, owing to the severe illness of 
the Prima donna. 


Tue first Concert of the St. Mark’s Choral 
Association, was given at the St. Mark’s School Rooms, 
Rawstorne Street, Islington, on the 2nd ult., when a 
selection from the Creation formed the first, and a miscel- 
laneous selection the second part of the programme. Con- 
sidering that the Association has been in existence little 
more than six months, the chorus singing was really ex- 
cellent, and reflected great credit upon the conductor, Mr. 
James Robinson. ‘I'he solo vocalists were Miss Maria 
Langley, Miss McQuire, Mr. Hallam, and Mr. Snow. 
Herr M. Jacoby performed a violin solo very effectively, 
and Mr. J. Turistall proved himself an efficient accom- 
panist. It is to be regretted that so good a Concert could 
not have been given in a building more favourable for 
musical effects and the comfort of the performers and 
audience. 


Tue last of a series of three Concerts was 
given on Thursday, the 12th ult., at the School Rooms 
of St. Mark’s Church, Kennington, in aid of the Choir 
Fund, under the patronage of the clergy and principal in- 
habitants of the district, and with such success as to leave 
a considerable surplus beyond the expenses. The London 
Orpheus Quartett sang several glees, madrigals and quar- 
tetts with excellent effect; and Miss Emily Pittard, Mrs. 
Muncey, Messrs. Morgan Daniel, H. Stephens and Pittard, 
were highly successful in their solos, many of which were 
encored. 


A FAREWELL Concert was given at Barnsbury 
Hall, Islington, on the 29th April, by Mr. Henry Hallam 
(previous to his departure for Australia), at which he was 
assisted in the vocal department by Miss McQuire, Messrs. 
Heywood, G. Clayton, J. Evans, Walter Reeves, H. 
Raven and Stedman. Mr. E Jeffs (flute), and Mrs. 





consisted of glees and songs, the latter contributed by the 





Clayton (pianoforte and concertina) performed solos with 
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much success; and Mr. James Robinson officiated as 
conductor. Mr. Hallam possesses a good tenor voice, and 
judging from the enthusiastic manner in which he was 
received, has succeeded in making himself a favourite 
with his audience. The concert was in every respect a 
decided success. 


Tue third Concert of the Schubert Society 
for the present season took place at the Beethoven Rooms, 
on the 28th April. ‘The vocalists were Miss Amy Strang- 
ways (who made a very successful début), Miss A. Oxley, 
M. Leonee Waldeck, and Mr. Stedinan; and the instru 
mentalists Madame Sidney R. !'ratten (guiar), Herr 
Schrattenholz and Mr. Charles Malcolm (pianotorte), Herr 
Josef Ludwig (violin), and Herr Schuberth (viol »ncello). 
The first part was devoted to the works of Spohr, and the 
second part to a miscellaneous selection, the whole being 
much appreciated by a large and fashionable audience. 


On Monday evening, the 9th ult., a Concert 
was given in the Manor Rooms, Hackney (the use of 
which had hand-omely been presented for the occasion), in 
aid of the Building Fund of Christ Church, Clapton, of 
which the Rev. G. Preston Reed is the incumbent. The 
programme was varied and attractive, and gave evident 
satisfaction to the audience, who were somewhat demon 
strative in their approbation. Miss Jopp, Mrs. Batchelor, 
Miss Helling, Miss Lancaster, Miss Weller, Miss Edwards, 
Miss Bartholomew, Mr. F. O. Stevens, ‘ir. Willis, Mr. J. 
J. Stevens, Mr Hagon, Mr. Ornstein, and the acecompa- 
nist Mr. J. A. Jopp, deserve honourable mention for their 
efforts during the evening, the performance being, on the 
whole, highly satisfactory. Weare glad to record that 
the Concert added nearly £40 to a fund much in need of 
help. Mr. W. C. Batchelor was the conductor. 


Aw excellent Concert, under the direction of 
Mr. John Harrison, took place at the Holy Trinity School 
Rooms, ‘lulse Hill, on Tuesday, the 3rd ult ‘I'he vocalists 
were Miss Piitard, Messrs. Morgan, Pittard, Stephens, 
W. Hunt, Stevens and the « London Orpheus Quartett;” 
instrumentalists, Mr. J. Harri-on (pianoforte). and M 
Griesbach (violin). Amongst the most successful pieces 
of the evening were ** The Sailor’s story,” sung by Miss 
Pittard, a pianoforte solo by Mr. Harrison, and two glees 
by the “ London Orpheus Quartett,” all of which were re- 
demanded. The concert proved a great success in a 
pecuniary point of view. 


WE are glad to find that during the Autumn 
tour of Chevalier Lemmens, Mendelssohn’s beautiful 
Operetta, Son and Stranger, will form a prominent feature 
in the music to be performed. When we state that the prin 
cipal characters will be supported by Madame Lemmens- 
Sherrington, Madame Patey, Mr. Nelson Varley, and Mr. 
Patey, it will be seen that the utmost justice will be done 
to the music. The orchestral paris have been arranged 
expressly for the Mustel Organ and Pianoforte, by 
Crevalier Lemmens, who will himself preside at the first 
named instrument, the pianist being Mr. King Hall. In 
bringing the excellent music of this Operetta prominently 
before the public, M. Lemmens is effecting a real good ; 
and we trust that it may be the means of drawing the atten 
tion of London operatic managers and concert-givers to the 
merits of this strangely neglected work. 


Tue Annual performance of Handel’s Messiah 
in aid of the funds of the Royal Society of Musicians 
took place at St. James’s Hall on the 6th ult., under the 
conductorship of Mr W. G, Cusins, The principal 
voealists were Madame Sinico, Miss Arabella Smythe, 
Miss Edith Wynne, Madame Patey, Madame Osborne 
Williams Mr. W. H. Cummings, and Mr. Lewis ‘Thomas. 
There was a very full attendance. 





the coffin and preceding it into the church. Mr. White 
during the sixteen years in which he had held the office 
of organist, had so endeared himself to.all that his logs 
will be long and severely felt. 


Tue Hereford Musical Festival is fixed for the 
23rd August and three following days, and we understand 
that there is every prospect of its being one of the most 
successful yet given. The list of stewards is not only a 
numerous, but an influential one; and the programme of 
the performances will contain the highest standard works 
including Spohr’s ‘‘ Last Judgment,” which is too rarely 
heard at these musical gatherings. We may also mention 
that Mr. Barnby’s sacred idyll, ‘‘ Rebekah,” recently so sue. 
cessfully produced at “'The Oratorio Coneerts,”” will be 
given at the evening performance in the Cathedral. At 
the Birmingham Festival (which commences on the 20th 
August and continues until the 2nd September) Mr, 
Beuedict’s oratorio, St. Peter,” composed expressly for the 
oceasion, will be performed; and a new cantata by Dr, 
Ferdinand Hiller, called “ Nala and Damayanti.” Mr. J, 
F, Barnett’s cantata, * Paradise and the Peri,” and a new 
instrumental work, by Mr. A. §S. Sullivan, will be also 
given for the first time; so that, in addition to the well- 
known works, tor the performance of which Birmingham 
has so long been celebrated, there will certainly be no 
want of interesting novelty. 








Rebdtelns, 
Novet.to, Ewer anpD Co. 

Magnificat and Nunc dimittis. Set to music in the key 
of BD for the Festival of the Sons of the Clergy, 1870. 
By Henry Sinart. 

Ir is not many years ago that the music performed in 
our Cathedrals was looked upon by those who devoted 
themselves to the cultivation of classical music as utterly 
unworthy of attention or consideration, and the Church 
musicians seemed content to allow it to appear so. If 
reply were vouchsafed at all, it amounted to the charge 
that the music of the Church required more technical 
knowledge than could be found in those who favoured the 
more brilliant—if less solid school, and so the two styles 
remained apart. It hardly required a great amount of 
foresight to prophesy that a mixture of the two would go 
far to make a perfect musician, and certainly if proof of 
this were required, we have it in the person of Mr. Henry 
Smart. It were needless to speak at any length of Mr. 
Smart’s labours in the secular branch of the art, All 
lovers of good music are admirers of Mr. Smart’s music. 
But it is not so widely known that he has latterly turned 
his attention to Sacred music, and that the Magnificat 
and Nune dimittis, now under notice, is a portion of @ 
second setting of the service of the Church of England, 
Happily for Church singers, as well as Church goers, his 
Service in F has made its way into nearly every place of 
worship where there is a choir capable of giving it an 
adequate performance; and we cannot doubt fora moment 
that the present fragment in B flat will serve to consolidate 
the good work begun by the service in F. Asa Festival 
setting of the Song of the Blessed Virgin, the one now 
before us is unsurpassed by anything in the range of our 
experience—largeness of design and richness of accom- 
paniments being everywhere displayed. This bring the 
case, it may fairly be left to speak for itself, which we 
doubt not it will do in unmistakable language. 

Two Sacred Choruses for Male voices : 
1. For ever blessed ‘are they which die in the Lord. 


(Beati mortui). 
2. The Righteous living for ever. { Periti autem.) 








Composed by I. Mendelssohn Bartholdy. 
Tuese two choruses—forming No. 44 of the composer's 





Ir is with sincere regret that we announce 
the decease of Mr. White, organist of St. Paul’s Church, 
Brighton, at the age of forty-four. 


The funeral, which | 
took place on the 4th ult , was attended by alarge number | 


posthumous works—will be a welcome addition to the 
minor religious compositions of a writer who has done 80 
much to enrich the store of sacred music, Nv. 1,4 


of persons, the choir, clergy, and churchwardens meeting 
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placid theme, deeply sympathetic with the words, breathes 
throug: out that pure and fervent expression of faith so 
observable in all the choral music of its author. Some 
few passages of imitation are introduced ; but the general 
design of the composition—an outpouring of hopeful 
resignation—is never sacrificed for the exhibition of 
scientific knowledge, a merit which cannot be too much 
taken to heart by many who aspire to become recognised 
composers of sacred music. No, 2 is rather more 
vivacious in character, as the subject demands, and is 
written with a masterly hand for the voices throughout 
The treatment of the words, (ur God saith: I will 
exalt them,” is excessively beautiful, the repetition of the 
phrase in the different parts having an excellent effect. 
With any choir where reliance can be placed upon the 
male voices alone, there can be little doubt that these 
choruses will become favourite pieces: and, in addition to 


their intrinsic merit, they will now have the charm of 


novelty, for we believe that they have never yet been 
heard in tngland. We cannot conclude our notice with- 
outa word of commendation to Madame Natalia Mac- 
farren, who has adapted the words with much skill and 
intelligence. 


Saw ye not the pallid Angel? Motett for four voices. 
Composed by F. Mendelssohn Bartholdy. 

Tuere is a heavenly glow of beauty about this Motett 
which must make itself felt by all hearers. ‘The opening 
subject, in G minor, is exquisitely melodious, and flows 
on so sympathetically with the words, adapted by 
Madame Mactarren. that they seem to have been 
originally allied with the composer’s music, There are 
so many lovely points in this co» position that we scarcely 
can hope to speak even of one half of those which strike 
us. Let us, however, especially mention the seraphic 

se to the words, “ Whom, © angel, do thy white 
wings beckon?”, the calm close upon the dominant 
harmony in the minor key, which so appropriately con- 
cludes the sentence “ He is no more,’ and the sudden 
awakening into the full brightness of the major key. to 
the joyful words ‘Smiling does he sleep.” The final 
phrase too, in which these words are repeated. as if with 
a lingering love which cannot be wittidrawn, is too tender 
and deeply pathetic to admit of more than a faint indica- 
tion of is effect upon the listener. Choral Societies 
should at once become acquainted with such a newly 
found treasure as this, for there can be no question 
of its cordial welcome even with the most apathetic 
audience. 


Original Tunes to popular Hymns, for use in Church and 
Home. By Joseph Barnby. 

Tuts collection of those excellent Hymn Tunes which 
Mr. Barnby has contributed to various works at different 
times, will be found both useful and interesting. His few 
remarks in the preface show that he has not composed 
them at hap-hazard, but that, like a real artist, he has 
pictured to himself a clearly defined ideal, and striven to 
reach it regardless of praise or blarae. What we all 
desire to have in our Hymn Tunes is. sweetness of melody, 
purity of harmony, and originality of cadence ; assuming, 
of course, that the compass of the parts is ju: iciously 
limited. In nine-tenths of the tunes now tashionable, 
weakness of melody takes the place of sweetness, tame- 
hess of harmony passes current for purity, and as to 
freshness of cadence, the value of it seems unknown. 
Not so 1n the collection before us. Judged by the highest 
standard, it will be found full of gems. For beauty of 
melody, few tunes can surpass “ Holy, Holy, Holy ” (p. 7), 
“When shades of night” (p. 17), “*O come, all ye 
faithful” (p. 26), «’!'was in the winter cold” (p. 38), 
“Sleep thy last sleep” (p. 42), and «> day of rest and 
gladne-s” (p. 50). Asa specimen of the elegant manner 
in which phrases can be welded together, “ Come gracious 
Spirit, heavenly Dove” (p. 16) deserves special notive ; 
the only perfect cadence in it being at the final close ; on 
this account the melody floats smoothly on and on to the 


end. “ Hark, hark, my soul” (p. 70). will be a great 
favourite foi similar reasons. “Lead, kindly light ” (p. 44), 
is of a good bold type, and will certainly displace many 
better known tunes to the same words. The only fault 
that can be found with the collection as a whole is, 
perhaps, the too frequent use of the modulation into the 
relative minor of the dominant. One or two tunes also 
are somewhat enervat d by a too liberal indulgence in 
dominant discords. The elegant falling of the leading- 
note in melodic phrases, which suggests Gounod so 
strongly, we gladly welcome; when handled skilfully 
the effect is always beautiful. Whilst giving the music 
the praise it deserves, we must not overluok the excellence 
of the type, and tie chaste taste displayed in the binding 
of this work, which will indeed be weleomed by Home 
and Church. 


Original Compositions for the Organ. 
By Frederic Archer. 

No. 1, Andaniein D. 2, Andantein F. 3, Andante in A. 

Mr. Arcuer is the more successful in these movements 
because he has not been ambitious. In all of them the 
interest is supported well throughout, the phrasing is 
marked and good, and as might be expected from him, 
the passages lie well under the hands, No. 1, in D, opens 
with graceful melody in the upper part, the left hand 
sustaining the harmony, whilst the pedal part marks the 
rhythm by a staccato accompaniment. This theme leads 
into a flowing passage for the manuals alone, in the sub- 
dominant; after which, a reintroduction ot the first theme 
closes the movement No, 2, in F, is of a more classical 
stamp than No. 1, but is very similar to it in form. Both 
of the above are good and will make most effective 
voluntaries ; but No. 3, in A, certainly surpasses them 
both, in breadth of design, o:iginality of melody, and 
freshness of modulation, though, perhaps, putting the 
performer’s powers to a greater test, as it will by no means 
bear an unsympathetic rendering. Altogether these 
Andantes are a most promising instalment of a class of 
pieces much required by organists. 


Wayside Sketches for the Pianoforte. 
By Arthur 0’ Leary. 
WE presume this to be one of a series of small pieces 
for the pianoforte. although the name of no other appears 
advertised, and this one is not numbered. A group of 
sketches as elegant as ** Waving Ferns’’ would be accept- 
able to teachers who desire that their pupils should 
cultivate the mind as well as the fingers Ther- is little 
pretension in the composition, but it may safely be recom- 
mended as the production of a refined aid thoughtful 
musician, who is gradually working his ‘vay to a position 
of importance. 


Easy Duets for the Pianoforte. 
young beginners. 


Waving Ferns.”) } 


Arranged expressly for 


By Robert Fieldwick. 

A goop word must be said for these duets, for not only 
are they so carefully arranged as t» lie easily for the hand 
of achild, but the airs are exceedingly well selected. A 
French air, a waltz by Beethoven, a portion of Haydn's 
Military Symphony, the “ Florence Waltz,” by Mr. 
Fieldwick. and the Minuet from Don Giovanni, are con- 
tained in the book. and f rm a sufficiently varied selection 
to please the most exacting little performer. 


An Evening on the Sea. Reverie, for the Pianoforte. 
Composed by Gustav Wolff. 

A FLOWING and graceful subject in 2 rhythm, accom- 
panied throughout in triplets, the undulating effect of 
which has been accepted as the musical representation of 
waves for such a length of time as to place the matter 
beyond a doubt. The general design of the piece is, we 
presume, an attempt to depict the calmness of feeling 
induced by a cloudless evening at sea, with only a gentle 
ripple—for the episode in the relative minor is scarcely 








sufficiently agitated to inconvenience the veriest landsman 
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—and we may say, that on the whole, this idea is well 
carried out A good effect is gained where, on the return 
to the original key, the theme is given to the left hand. 


The Gipsies. A Cantata. Words by Marmaduke E, 
Browne. Music by Edwin Aspa. 

Tuts bright little composition comes to us in pianoforte 
score, adapted of course for drawing room performance ; 
but although we are inclined to look favourably upon it 
in this shape. there can be no question that it wants the 
colouring of the instrumentation to give it due effect, the 
work being so exceedingly simple and unpretentious in 
design as to be occasionally somewhat feeble with the 
mere pianoforte accompaniment, more especially in the 
choral parts. The comp ser has evidently much feeling 
for that important element in a Cantata obviously written 
to catch the public ear, which we should perhaps rather 
call « tune” than * melody;” and throughout his com- 
position he has so liberaily used this power, that we have 
little doubt of future representations of the work being as 
successful as we are apprised that the first performance 
of it was, a short time back, ata concert given by the 
South Warwickshire Harmonic Society, at Leamington. 
The opening chorus is based upon a pretty subject which 
cannot fail to please, and includes an effective modulation 
at the words “Merry, merry are we,” the whole piece 
well expressing the popular notion of the light and joy- 
ful character of Gipsy life. The duet which follows, opens 
with a graceful melody for the soprano, succeeded by an 
extremely vocal theme for the tenor; and where thie 
voices are afterwards united, we have some better writing 
than is to be found in any other part of the Cantata. The 
mezzo soprano aolo, “ When stars are bright,” and the 
unaccompanied quartett are, perhaps, scarcely as good as 
the following bass song, ‘“‘ What cares the Gipsy,” which 
commences with a bold subject, in D minor, full of 
character, and excelletly adapted to the words. The 
eoneluding quartett has a theme, in waltz measure, the 
latter portion of the opening chorus being repeated to 
conclude the composition. On the whole, we consider 
that the Cantata, although laying no claim to much depth 
of thought, successfully fulfils its composer’s object ; and 
its light and cheerful character will unquestionably secure 
for it a favourable reception with many Choral Societies. 





CHAPPELL AND Co. 


Ireland. Grand Fantasia on Irish Melodies. 
By Brinley Richards. 

As this Fantasia is dedicated to Madame Arabella 
Goddard, it may be expected that the majority of amateurs 
will have some considerable amount of hard work before 
them if they desire to give due effect to the piece. The 
“ Last Rose of Summer” and “ St. Patrick’s day,” are the 
melodies chosen by Mr. Richards; and we need scarcely 
say that the embellishments are refined and graceful 
throughout. There is much variety in the treatment of 
the airs; and some effective changes of key prevent any 
undue monotony in the variations. 

By the way of the Sea. Ballad. Words by the Earl 
Cathcart. Music by R. Sloman, Mus. Doc., Oxon. 

Dr. Stoman has written a graceful and musicianlike 
ballad, sufficiently simple to ensure favour with vocalists 
who are more ambitious to display expression than 
execution. We are not sure whether the mournful phrase 
at the end will not rather mar the effect of the song in 
performance; but the words inexorably demand such 
music. 





A. Dinotrine, Brisron. 


The Angels’ Song (Der Engel Gesang). By Goethe. 
Composed by E. G. Whately. 

Turne is merit in this sacred song; but the composer 
does not quite know what to do with his materials, and 
the consequence is that it is too fragmentary in character 
to be accepted asa musicianlike setting of the words 





Frequent changes of key will not compensate for want of 
creative power, nor will rapid arpeggios conceal the poverty 
of a melody. The modulation which flows on most 
agreeably is that on the fourth page; and the return to the 
original key is also well effected. We must protest, how- 
ever, in the interest of purity of writing, against the 
triad of G sharp leaping down to the § on C, which so 
often occurs as to lead us to imagine that Mr, Whately 
likes it ; and also to the Gin the accompaniment for the 
left hand, at the end of the 7th bar; this should assuredly 
be E. 


ASHDOWN AND Parry, 


Sketch for the Pianoforte. 
By T. Albion Alderson. 

Tue recollection of Mendelssohn’s graceful little piece, 
illustrative of the same idea as that selected by Mr. Aider- 
son, will not interfere with the success of this sketch ; for, 
although to a certain extent all pianoforte ‘“ Streamlets” 
must resemble each other, the one before us is neither a 
copy nor a paraphrase of its predecessor. The melodious 
subject in the left hand flows calmly on against the triplets 
in the upper part ; and the composer may be congratulated 
on resisting the excessive modulations which are so con- 
tinually seized upon to give “ character ” to a piece, which 
would often have none without them. This little com- 
position may be fairly recommended to those who do not 
select music merely on account of its difficulty. 


The Streamlet. 





Lamporn Cock axp Co. 

Golden Dreams. Song. Words by E. C. D. 

Music by Francesco Berger. 

A well-written song, evidently the production of a 
skilled musician and a thoughtful composer. We should 
have preferred it, however, if the harmonies had been 
laid on with a more sparing hand: the chromatic chords 
interfere with the boldness of the melody in some places 
—as, for instance, where the F is sharpened, in the first 
bar of the third line, page 3, upon the dominant harmony 
of K flat (the D in which, by the way, should evidently 
be marked natural)—but a good contralto singer anda 
good accompanist may unite their powers with much 
effect in this composition. 

What we have loved, we love for ever. Song. Words 
from ‘: The Afterglow.” Music by Ciro Pinsuti. 

Siexor Prysutr always writes in that charmingly 
melodious and unaffected style which many more ambi- 
tious but less talented composers would do well to imitate. 
The song before us is, in every respect, one of the most 
fascinating trifles we have lately seen from the pen of this 
composer. 

The Bird at Sea. Song. Written by Mrs, Hemans, 

Composed by Daniel Middleton. 


Mrs. Hemans’s pretty words have been wedded to an 
appropriately simple melody by Mr. Middleton ; and the 
result is a song with which unassuming young vocalists 
may please both themselves and their listeners. We 
think it would have been better if the composer had 
written his chord of the dominant seventh in the accom- 
paniment lower down, where the F is chromatically 
raised in the voice part, but generally the harmonies are 
carefully considered ; and a happy use of what is techni- 
cally called the “ augmented triad ” deserves mention. 


The Syren, Song. Poetry by Robert Buchanan (from 
“ Undertones”). Music by Francesco Berger. 

Tere is so much character in this composition as to 
make it stand apart from the conventional songs of the 
day. ‘I'he opening is extremely graceful, the voice having 
a melodious theme, accompanied with a light arpeggto 1n 
the right hand, and a monotonous legato bass. ‘I'he ex- 
cessive variety obtained by the most legitimate means, 
after the first double bar, deserves the warmest commend- 
ation, the change into G major, with the placid accom- 





paniment, contrasting excellently with the phrase to the 
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words “ Call me Love or call me Fame.” The ‘sudden 
Agitato in A flat, too, shows that the composer has deeply 
sympathised with the poet; and we must also give un- 
ualified praise to the conclusion of the composition 
where the voice sustains the key-note, the accompaniment 
dually dying away with broken arpeggios. ‘Vhis isa 
really good song, and worthy of really good singing. 








TO CORRESPONDENTS. 


#,* Notices of concerts, and other information supplied by our 
iends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert. 
for without such date no notice can be taken of the performance. 


We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 

Our correspondents will greatly oblige by writing all names as clearly 
ag possible, as we cannot be 1 ible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 











Brief Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated jrom the local 
papers, or supplied to us by occasional correspondents, 

AperpeeN.—A very excellent performance of Men- 
delsrohn’s Oratorio, St. Paul, was given by the Choral Union on 
the 29th April, before a large and thoroughly appreciative audi- 
ence: Madame Corri was em'nently successful in the air, “ Jerusa- 
lem;” Miss Harrison gave ‘“‘ But the Lord is mindful” with such 
good feeling and expression as to elicit an encore; and Messrs. 
Parkinson, Haydn Corri and Henry Corri did every justice to the 
trying solos allotted to them. The choruses were given with the 
utmost precision and effect. The band was complete and efficient; 
anda good word must be said for Mr. Adlington’s organ accompa- 
niment, which was judiciously played throughout. Mr. Justice jun., 
led the band with much ability; and every credit is due to him for 
the careful manner in which he has trained the choir. 

Ay.espury.—The members of the Vale of Aylesbury 
Sacred Harmonic S.ciety gave their second and last concert of the 
season at the Corn Exchange on the 17th ult Beethoven's Mass in 
C. and selections from Liijah were performed with much suc: ess, 
the p incipal vocalists being Mrs, Parslow, Miss Terry, Mrs Taylor 
Mrs, S G. Payne. Mr. Wootton, Mr. Ingram, Mr. C. Butler, and 
Mr Smith. The choruses were excellently rendered throughout; 
and Mr. it, P. C. Corfe conducted the concert with much ability. 

Baxcor.—The Bangor Choral Society gave its last 
Concert of the season onthe 26th April, under distinguished patron- 
age. Two professional vocalist- were engaged for the occasion— 
Madame Billinie Porter and Mr J. Halliday, principal tenor of 
Chester Cathedral Madame Billinie Porter was highly successful 
in “Softly sighs" (Weber) and *Litile Willie.” the latter song 
being encored. In her duet with Mr. Halliday, “Sound of harps 
angelical” (Donizetti), also encored her voice was displayedtomu: h 
advantage. Mr. Halliday and the Misses Hopson must likewise be 
commen:‘ed for their rendering of the solo music allotted to them. 
The Choral Society sang several glees and part-songs, amongst th: 
most effective of which were Bishop's ‘ Allegiance we swear.’ 
Miss Swainson gave a pianofo'te soo (encored); and an overture 
was performed as a duet by Mr. Haywood and Mr. Binns, Miss 
Swainson ably accompanied, and Mr. T. S. Binns, Organist of St 
James’s, Upper Bangor, conducted. 

Beprorp.—The members of the Bedford Amateur 
Mu-ical Society recently gave the first Concert of the fourth season 
in the Assemb y Rooms, with much effect. The work selected was 
Haysin's Creation. the principal vocalists in which were Miss Sofia 
Vinta, Mr. E. Lloyd, and Mr. Lewis Thomas, all of whom were 
highly efficient in the exacting solo music with which they were 
entrusted. Mr. P. H. Diemer, R.A.M., conducted the work with 
much ski!l; and to his intelligence a great portion of the success of 
the performance is to be attributed. 

Bessxs.o’-rH’-Barn, NEAR Prestwich.—Mr. W. T. Best 
(org-nist of St. George's Hall, Liverpool) gave two highly interest- 
ing Organ Recitals on Monday afternoon and evening, the 23rd ult 
The programme was selec ed from the works of the most eminent 
Masters, and included the name- of Bach. Beethoven, Mendel-sobn 
Handel, hc. The performance was listened to with much attention 
bv a lovee audience, In the evening Mr. Best was assisted by an 
efficient choir, 








Bisnop Srorrrorp.—On Thursday evening, the 5th ult., 
a concert was given by Miss Amy Perry, pupil of Mr. Lansdowne 
Cottell, who conducted. Miss Perry proved herself a piamst of 
much intelligence; and she was received with flattering marks of 
approval from her patrons. The vocalists were Miss Alexandrina 
Dwight. Mdlle. Marie D'Elise, Mr. J. H. Sutcliffe, Mr. F. Childer- 
stone, and Mr. C. J. Bishenden; solo viol:ni-t, Master W. Parker. 
Speuking generally, the performers rendered their music with much 
ability. The lady singers were most popular. both being encored 
with enthusiasm. and Mr. Sutcl ffe’s solos were also highly effective. 
The part-songs and duets were much applauded, and several of 
them re-demanded. 


Brooxtyn, New Yorx.—The fifth concert of the 
twelfth season of the Prilharmonic Society was given in the 
Academy of Music, to an audience as crowded and fashionable as is 
usually attracted by these performances. Beethoven's Symphony 
in C minor was played with a degree «f accuracy and finish seldum 
equalled »t the concerts of the Brooklyn Society. Most of the vocal 
solos were well rendered; and “( rest in the Lord,” by Miss 
Adelaide Phillips, succeeded in calling forth a very enthusiastic 
encore. The pianoforte playing of Mr. Richard Hoffman was not 
the least enjoyable part of the programme, being marked by great 
delicacy of expression and a total freedom from meretricious orna- 
ment. Mr, Carl Bergmann occupied his usual positiun as conductor. 


Burstem.—A most successful performance of Handel’s 
Oratorio. Samson was given by the Potteries Tonic Sol-fa Choris . 
ters, on the 27th April, at the Town Hall. The princijal vocalists 
were Miss + mpsall, Miss Franklein, Mr. Nelson Varley and Mr. 
Brandon. ‘lhe choruses were on the whole well executed. especi- 
ally “ Awake the trumpet’s lofty sound.” “ Fixed in His everlasting 
seat,” and ** Weep Israel.” Mr. J W. Powell conducted the work 
with his usual ability. The performance was given in aid of the 
funds of the Wedgwood Institute. 


Bury Sr. Epmunps.—The members of the St. Mary’s 
Choir Glee and Madrigal Society gave their last Concert of the 
season, on Thursday, the 5th ult., at the Athenrum, before a large 
audience An excellently varied programme was provided, con- 
sis'ing of glees, part-songs, trios and solos, all of which were ren- 
dered by the choir in a most effective manner. Haydn’s Symphony 
in D, and the overture to J! Barbiere were capitally played by a 
band of amateur instrumentalists ; and a selection from the compo- 
sitions of Mozart. arranged as a duet for the pianoforte (with 
instrumental accompaniment) was effectively rendered by Mr. T. B. 
Kichard-on and his little daughter, who is only eight years of age. 
The concert was conducted by Mr. T. B. Richardson (Organist of 
St Mary's Church), who was much complimented for the high state 
of efficiency to which he has brought his choir. 


CantTerrury.—Mr. Gough’s annual “ Popular” Concert 
took place on Monday ev: ning, the 25th April, under distinvuished 
patronage. The principal vocalists were Miss Blanche Reeves, 
Master Willie Gough, Mr. Piant, Mr. J. Harvey, Mr. W. C. Gough, 
and Mr. E. W. Mackney ; instrument«lists. Mr. G. Nicholson and Mr. 
John Harrison. The programme. which w»s rather a long one. was 
well given, Miss Reeves in ‘‘ The Mocking Bird.” and Master Willie 
Gough, in * Bid me discourse,” gaining much applause. Mr. W. 
Gough sang “ Kocked in the cradle of the deep” in effective 
style; and Messrs. Plant and Mackney were also highly successful. 
Mr. John Harrison kindly gave his services as accompanist to some 
of the songs. 


Crrencester.—The Choral Society gave a performance 
on the 28th April, in the Corn Hall, consisting of selections from S¢. 
Paul and the Creation. The principa! vocalists we: e Madame Ritas, 
Mr. W. H. Cummings, and Mr Orlando Christian. Mr Ff. 8. 
Coc kton was the conductor, Mr. J. K. Pyne pianist, and Mr. Brad- 
shaw presided at the harmonium. The concert was a decided 
success, 


Cosnam.—The Cobham Choral Society’s last Concert 
of the second season took place on the 28th April. The Society has 
greatly improved and increased in numbers (having fifty members) 
since the appointment of the new conductor, Mr H. P. G. Brooke. 

he first part of the performance consis ed of Locke's music to 
Macbeth, the music of the witches being entrusted to Mrs. Angel 
Th mas. Mrs. Rowland Smith and Miss Co ke; and the part of 
Hecate being undertaken by the Rev. Gerard Bancks, President of 
the Society, who has a very powerful and rich bass voice. The 
choruses were rendered with excellent precision, a proof of the 
care and pains taken by the co: ductor. The second part was mis- 
cellaneous, and included several vocal pieces, and a pianoforte 
duet, well played by Mr. R. Smith and Mr. H. P. G. Brooke. The 
concert was highly satisfactory, and reflected the utmost credit 
upon the conductor. 


Cuester.—On Friday evening, the 22rd April, a Con- 
cert was given by the Voluntary Choir of St. John’s Church in aid 
of a fund towards establishing a Sunday School L:brary, Several 
vlees were sung with much effect; and amongst the principal solos 
we may mention ‘Cleansing Fires,” by the Rev. W. F. Giles; 
The brave old oak.” by Mr. John E. Haswell (both encored); a 
inet, “The moon of merry May” (Smart), by Miss Wo d and Miss 
Hooks (which was also re-demanded) ; ** Maggie's Secret,” by Miss 
Ho ks; and * Bonnie Allene,” by Miss Hughes A pisn-fore duet 
vy Miss Gerrard and Mr. Munns was pliyed with much taste and 
‘revision. as was also a duet by Miss Weaver and Miss Marsden, 
which received an unanimous encore. The singing of the glees 
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reflected the highest credit on the choir. and the efficient training 
of Mr. J. Munns, the Organist of St. John’s Church. 


Dousiix.—The members of the St. Jude’s Choral Union 
gave their second Concert of the season in the | ecture Hall, South 
Richmond, on Wednesday evening. the4th ult. The programme was 
varied and well sele-ted, and the performance reflected much credit 
upon the conductor, Mr. R. R. Mactagun, Organist of the Church. 
Beforethe termination of the concert, the Rev. T. Mills Vicar of 
St. Jude’s, presented Mr. Maclagen with an address and purse of 
sovereigns, on behalf of the members, previous to his departure for 
Montreal, where he has been appointed Organist of (hrist 
Church Cath+dral ——THE two excelient concerts of the ‘Monthly 
Popular ” series. given by the Messrs. Gunn, at the Exh bition 
Palace. on the 5th and 6th ult., offered the utmost attraction to the 
lovers of classical music the programmes being selected exclusively 
from the works of the best writrs. A spec'al feature in these 
performances was the appearance of Mr. Silas, an artist whose 
reputation both as a pianist and composer is so well established in 
London that his first appearance 1n Dublin was naturally looked 
forward to with much interest. In every respect his success was 
most decisive. In Rubinetein’s ‘‘ Melody in F" he was encored, 
and, in response, he performed with equ»l effect a Gavott» in E 
minor, of his own composition. Mendelssohn's * Andante con 
variazioni in D,” for pianoforte and violoncello. and Beethoven's 
Trio in B flat. for two violins, viola, and violoncello, in both of 
which he most ably sustained the pianoforte part, were alxo highly 
successful. In the second part he play:d two svlos of his own 
composition. a “* Prelude and Impromptu,” and, on being encored, 
gave another Impromptu in F sharp major. At the sec nd 
concert Mr. Silas again played this Impromptu, his graceful piece 
**Malvina.” «nd Chopin's ** La Berceu-e,” in all of which he ws 
warmly and deservedly applauded. The musical succe 8 of these 
concerts is undvulted; and we sincerely trust that such interesting 
and instructive perfurmances may continue to be supported as they 
deserve. 


Eastsournét.—The Eastbourne Tonic Sol-Fa classes. 
conduc’ed by Mr. S. Evershed. brought their studies to a close 
during the pa-t month with a publicrehearsal at the Trinity Schools 
Some fifty pupiis, who had been in regular attendance during the 
course, sang about thirty pieces, and, considering the very short 
time the class had been under instruction. bo h time and tune were 
rem=«kably we'l kept. At the end. f the first part the class took a 
sight-singing exercise composed by the conductor. It was first 
sol-faed in the cifferent parts, then collectively. and finally, in 
some two or three minutes, sung t» words with remarkable precision 
and effect. In ihe second part several choral pieces were given so 
excel ently as to reflect the utmost credit upon Mr, Evershed, the 
energetic conduct r of the class. 


Epeware.—The members of the Edgware Tonic Sol-fa 
Jlass, assisted by the members of the City Central Choral Society, 
gave their clo-ing Concert in the Gvods-Shed of the Great 
Northern Railw+y Company, on Tuesday, the 3rd ult. The prin- 
cipal vovali-ts were M ss J. Kusel, Miss H Halley. Miss Hosegood, 
Miss E Hosegood, Mr. Rictiardson. and Mr. Bourne. The shed 
was decorated for the occasion, and the music was highly successful, 
several pieces being enevred. 


Eprysurcu.—The annual Private Concert of the 
Scottish Vocal Music Association was given in the Music Hall. on 
the 4th ult. The fir-t part consisted of Rossini's M-sse Solennelle. the 
choruses in which were rendered with :emarkable vigour and pre- 
cision. and all the solos \ikewise received the utmort justice The 
second part was mni-cellaveous, and included a very excellent selec- 
tion, a violin Fantasia, performed by Mr. Adolph Kiickler, especi- 
ally being wo: thy of commendation. In every respect the members 
of the choir d:d the utmost credit to the highly efficient training of 
Mr. Heinrich Kiickler. 

Exrietp.—On Tuesday, the 3rd ult., the Enfield 
Musical Society gave its first performance of the Messiah at the 
Riding House, Enfield Court, before a crowded audience. The 
prinvipal voca'ists were Mrs, Thaddeus Wells, Miss Lucy Franklein. 
Mr. Carter, ard Mr. Lawler. all of whom acquitted th mselves with 
much credit The m-mbers of the choir exert. d themselves to the 
utmost to give effect to the choruses, and their efforts were wel 
supported by a smali but efficient orchestra. This was the first 
time a work of such magnitude had been attempted by the Society; 
and the successful result, therefore, was in the highest degree 
gratifying. Mr. H. M. Jenkins conducted. 

Exerer.—Handel’s Oratorio, Jephtha, was given on 
Monday, the 16th u't.. by the Wratorio Society with decisive 
success. The principal vocalists were Miss Banks Mxdame Patey, 
Mr. Vernon Rigby, ond Mr. Patey; all of whom it is neevless to 
say, Were in the highest degree eff. ctive. The choruses were given 
with the utmost stesdiness and precision, and the Oratorio Society 
has every reason to congratulate itself upon the uniformly excellent 
performance of this fine work. 


Exmourn.—The Exmouth Harmonic Society gave its 
Easter Concert of Sacred Music on Thursday evening, the 2Ist 
April The Orato io relected for performance was Haniel’s Judus 


Muccabeus. wh ch te-ted the abilities of the vocalists tw the utmost 
Mo-t of the solo-, however (sung by local members uf the Society) 
and ail the choruses. were rendered with good effect The perform- 
ance, as a whole, passed off to the satisfaction and crevit of the 
abie conductor (Mir. Vinnicombe). 


The attendance was quite equal 





Fincatey.—On the 28th April the Finchley Vocay 
Society gave a very creditable performance of Haydn's Creation, at 
the School Rooms. North End, under the direction of Herr Nieder- 
heitmann, the conductor of the Society. The principal vocalists 
were Madame Neiderheitmann, Messrs. James Barnby. Alexander 
Burghes, and Leiber. all of whom acquitted themeelves admirably, 
The choru-es throughout were sung with much precision, and 
evidently gave great satisfaction to the large audience assembled, 


Fotkestone.—An Amateur Concert. in aid of* the 
Parish Church Organ Fund and the National Schools. was given in 
the Town Hall, «nthe 19ch April. The principal aitraction in the 
programme was Professor Sterndale Bennett's Cantata, The Mi 
Queen, the solo parts in which were effectively sustained by Miss 
Hepburne, Miss Butler, Sir George Innes, Bart., and the Hon. M. F. 
Murray. ‘The sec nd part was miscellaneous, and included several 
vocal pieces amongst the most «ffective of which were a song by 
Mr C. H. Hiyward, Organist of the Parish Church (exeellently 
rendered by Sir George Innes), Meyerbeer's scena, ** Robert toi que 
j'aime” (capitally sung by Miss Hill), and several part-songs. 
Mr. C. H. H+yward (to whom much of the success of the concert ig 
due) conducted, and alse played a Rondo of Weber's on the piano- 
forte with much brilliancy. 


Giascow.—A Concert of Sacred Music was given on the 
5th ult., at Queen’s Park Church, when Sullivan's Oratorio, The 
Prod gal Son, was given, under the able direction of Mr. R. Donald- 
ron, with much success. In the absence of the instrumental accom- 
paniments, Mr. Berger at the pianoforte, and Mr. Cha:les Ferguson 
at the organ, gave as good an idea of the effect of the score ag 
could be imagined under the circumstances, A +election of miseel- 
Janeous music followed, The proceeds of the performance were 
given to the Choir Fund.——Txe Glasgow Choral Union gave the 
first of two performances which custom has led the public to 
expect. in the nave of the Cathedral, on Saturday afternoon, the 
14th ult. The programme consisted exclusively of selections from 
Mendelssohn's Elijah The solos were well rendered, and the 
choruses were given with the utmost precision and effect. The 
unaccompanied trio, ‘** Lift thine eyes,” was especially worthy of 
commendation, the singers being Miss Margaretta Smyth, Miss 
Turney. and Miss M‘Nauchten. Mr. Lambeth as usual, con- 
ducted, and Mr. Charles Ferguson presided at the harmonium, 


GopMancHEsTER.—On the 28th of April the Godman- 
chester Choir gave a Concert of Classical Music before a large 
audience and under distinvuished patr nage. The first part opened 
with Beethoven's Overtare to the Men of Prometheus, played as a 
pianoforte durt by Me<srs. Ding and Chesterfield; and the second 
commenced with Beethoven's ‘* Sonata Pathétique,” well performed 
by Mr. Albert Chesterfield. The whole of the music was rendered 
in a highly satisfactory manner; and great praise is due to Mr, A. 
Chest+rfield (the Organist) for bringing the choir to its present state 
of efficiency. 


Goo.tt.—On Tuesday evening, the 8rd ult., an enter- 
tainment, consisting of music interspersed with reading, was given 
in the Scientific Ha'l, in aid of the fund for providing working 
implements for the carpenters who suffered severe loss by the fire 
at Mr. M. Pearson's shipbutiding yard, The princip«l vocalists 
were Mrs. Ibbotson. Miss Smith, Messrs, Hopley, Sutcliffe and 
Greenwood, al! of whom were highly successful, several re:eiving 
encores Mr. Jillot’s vielin solo (excellently accompanied by Mrs. 
Lindsay) was a marked feature in the programme; and a violin 
duet, by Messrs. Jillot ani Lindsay, was enthusiastically re- 
demanded The vocal music was well accompanied by Miss Milnes, 

Geiussy.—Mr C.J. Smith, Organist of St. Peter's, 
Clee horpes, gave his first Concert on the 26th April, at the Town 
Hall, before a large audience. ‘There was a varied and well selected 
programme, Miss Kime, Miss H. Gatrill, Miss Foanklin, Mr. T. 
Rippon. and Mr. A. Quash. being highly successful in all their 
vocal solos, Mr. Smith's rendering of a pianofor'e solo and @ 
violin fantasia was thoronghly appreciated and deservedly ap- 
plauded. The proceeds of the pe formance were given to the 
treasury of the new Temperance Hall and Literary Institute. 


Havirax.—On the 2nd ult., the Haley Hill Chapel 
Choral Society gave a performance in the Mechanics’ Hall, which 
was well attended. The first part of the programme consistéd of 
Professor Bennett's Cantata, the Muy Queen, the solos in which 
were excellently sung by Miss Amy Empsall, Mr. Riley, and Mr, 
Briggs. The second part of the concert comprised a selection from 
Haydn's Creation, Mi~s Amy  mpsall especi»lly distinguishing her- 
self in the song. ‘With verdure clad” The concert was highly 
sstisfactory; and Mr. Whituker, the conductor of the Socie y, bas 
every right to congratulate himself on the result of his efforts. 


Hastines.—The St. Leonards Vocal Association, under 
the conductorship of Mr. W Goss Custard, gave a performance of 
Hndel’s Samson, in the Music Hall, on the 27th April The prin- 
cipal vocalist» were Miss F. Tompson (Dalila), Miss R. Tompson 
(Micah), Mr. Kerr Grdge (Samson), Mr. Upfield (Manoah), and 
Mr. E. C. Carter (Harapha). The chorus consisted of upwards of 
sixty well-trained voices, and the accompaniments were sustained 
by a band of twenty instruments, led by Mr. H. Blagrove. The 
conductor may be congratulated upon the complete success of the 
Asrociation, for, under his energetic management, it has presented 
to the public in a worthy manner two of Handel's great works this 
season, namely, Acis and Galatea and Samson, 


Leex.—The eleventh Concert of the Amateur Musical 





to that of former concerts. 





Society, and the last f the present season, took place on the 26th 
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which was very fairly given, and well received. In the solo parts, 


art-song, * Sweet and low; 
which were well received and many re-demanded Mr. J. W. Powell 


the harmonium. 


Leytonstone —The Choir of St. John the Baptist, 


and a few other friends from London, gave a Concert of Sacred 


new quartett, “* The Lord is my Shepherd,” composed expressly for 
this concert by G. A. Osborne, Esq., and a selection from The 
Prodigal’s Return, a new Oratorio by the Rev. H. F Limpus. The 
selection was given by permission of the composer, who accompa- 
nied it. The local papers are unanimous in their praise of the 
concert. The Rev. E. W. Bullinger was the conductor. 


Taxcotn.—On the 10th ult. the Choral Society gave a 
very successful performance of Haydn's Creztion, under the able 
direction of Mr. Mason, of the Cathedral Choir. The principal 


lein. Miss Hiles was extremely effective in ‘* With verdure clad" 
and “On mighty pens,” eliciting enthusiastic and deserved ap- 
plause, not only for these, but for all her solos; and the other 

rs were on the whole successful in the music allotted to them. 
The choruses were given with much precision and power. The 
band was most efficiently led by Mr. Ward, and Mr. W. Lawrence, 
jun., was an excellent accompanist at the pianoforte. 


Liverroot.—The Philharmonic Society gave its sixth 
Concert for the year on the 3rd ult. to a crowded audience. The 
principal vocalists were Madame Monbelli, Madame Trebelli-Bet- 
tini, and Signor Bettini. The solo pianist was Herr Reinecke, who 
not only proved himself a brilliant performer but a composer of re- 
markable power, his musicianlike and expressive overture to Kinig 
Manfred, as well as an excellent entr'acte from the same Opera (both 
conducted by the composer), evidencing his talent in no common 
degree. Madame Trebelli-Bettini and Signor Bettini were highly 
effective, both in their solo and duet singing; and Madame Mon- 
belli ‘was also eminently successful. The orchestra performed Men- 
delssohn’s Overture, The Isles of Fingal, and Onslow’s to Le Colpor- 
tew, in admirable style. Among the pieces given by the choral 
members of the Society, was a pleasing four-part song, * From the 
verdure of the trees,” by an author unknown to the audience 
(Julius Cyriax). The concert closed with Meyerbeer’s ‘ Marche 
aux Flamb aux,” No. 2, in E flat.——Mrs. Sorugry’s Benefit Con- 
ert took place on the 4th ult., the vocalists being Mrs. Skeaf, Miss 
Leslie, Miss F. Armstrong, Mr. McArdle, and Mr. T. J. Hughes. 
Mr. Skeaf presided at the piano, and introduced his new desciptive 
fantasia entitled ‘‘ The Fisherman” (founded on the Scoteh air, 
“Galler Herring "’) which received an enthusiastic encore. There 
was & humerous attendance ——THe seventy-third Anniversary 
Dinner of the Apolo Glee Club took place on the 5th ult. Selec- 
tions from the glees of Callcott, Stevens, Bishop, George Har- 
greaves, Parry, &c., were well received by the members. Thomas 
Armstrong, Esq., occupied the chair, William Laidlaw, Esq, the 
vice-chair, and Mr. Joseph Skeaf presided at the pianoforte. —— 
Tue Societa Armonica gave one of its popular open rehearsals on 
Saturday evening, the 7th ult., in the Liverpool Institute, Mount 
street, before a numerous audience. ‘The principal singers were 
Miss Fanny Armstrong, Miss Monkhouse, and Mr. T. J. Hughes 
“Hark the Vesper Hymn” was performed for the first time by the 
Society, the solo being taken by Miss Monkhouse, who sang the 
part with care and taste, and was loudly applauded. The chorus 
was also well performed. Miss Monkhouse, besides taking one of 
the leading parts with Miss Armstrong in Romberg’s Cantata, The 
Harmony of the Spheres, afterwards sang ‘‘ The Soldier tired,” her 
Tendering of which gained for her well-earned marks of appre- 
elation. Miss Fanny Armstrong sang Meyerbeer's Cavatina, ** Nobil 
Donna,” which was well received. The remainder of the pro- 
gramme consisted of an Overture by Hummel, Symphony in D by 
Mozart, Haydn's Symphony, No. 3, a chorus by Himmel, ** Hark, 
death throws,” and the Overture to the * Czar und Zimmermann,” 
this being the first performance of the latter in Liverpool. Mr. 

trong efficiently performed the duties of conductor, and Mr. 
Lawson was leader of the o:chestra. 





Marps1one.—A successful performance of Mendelssohn's 
Hymn of Praise and Rossini's Stabat Mater was given at the 
Corn Exchange, on the 3rd ult. The vocalists were Mdlles, Clara 
and Rosamonde Doria, Mr. R. West, Mr. G. Appleyard, and Mr 
Rhodes, all of whom sang excellently, particularly Mr. West, whose 
voice was heard to much advantage in the music of the Hymn of 
Praise. The band was highly efficient; and the choruses were 
tendered with commendable brightness and precision. Both works 
Were ably conducted by Mr. H. F. Henniker, A.R.A. 


Marcu.—The second Concert of the Harmonie Society 
was given on Tuesday, April 26th, when Mozart's 7'welfth Mass was 
Performed. The manner in which the solos were executed reflected 
the utmost credit on those to whom they were entrusted ; and the 

ruses were rendered witha vigour and precision truly surprising 
in so young a Society, this being only its second season. 








Miss A. H. Milner, Mr. C. H. Coulson, and Mr. Beckett. were highly 
effective. The second part of the concert was miscellaneous, and 
included the “Phantom” chorus, from La Sonnambula; Barnby's 
and several solos and duets, all of 


was devoted to Mr. Lahee’s new Cantata, The Buildixg of the Ship, | 


conducted, Miss Andrew accompanied, and Mr. Wilkins presided at | 


with the assistance of Madame Talbot-Cherer, G. A Osborne, Esq,., | 


Music in the Beacontree Archery Room, on Tuesday evening. the | 
96th April, before a large audience. The programme included a 


yocalists were Miss Anna Hiles, Mr. J. Pullein. and Mr. W Pul-| members of which acquitted themselves in a highly satisfactory 





April, in the Temperance Hall. The first part of the programme| MrIppLEsporoveH.—On Sunday, the Ist ult., special 


services were held and sermons preached by the Rev. J. K. Bealey, 
in aid of St. Hilda's Choir Fund. The N.Y.A. Volunteers formed 
in front of the station and, headed by their brass band, marched to 
the church, under the command of Lieutenants G. Mordue and W. 
Willman. The services were sung in a highly commendable style, 
and reflected great credit on the organist and choirmaster, Mr. T. J. 
Taylor, under whose direction the music had been prepared. The 
collections realised between £7 and £8. 


New Suitpon —On Friday evening, the 6th ult., the 
United Choirs of 3t. John’s and All Saints’ Churches assembled in 
the British School Room, for the purpose of presenting Mr. William 
Dodds with a testimonial, consisting of a finely-toned Alexandre 
Harmonium, in mahogany case, as a mark of the kindly feeling felt 
towards him during the sixteen years he has resided amongst 
them as choirmaster, and 'eader and conductor of the singing-class, 
and for the readiness and good will with which he always entered 


| into anything to promote the social amusement of his neighbours. 


Nort Etwuam.—An Entertainment of Reading and 
Music was given on the 2lst April, in the National School-Room, 
when an excellent programme was provided. The glees and part- 
songs were sung with great precision and expression, especially 
“Theres beauty in the deep,” and “The Village Choristers,” 
which was re-demanded. Much credit is due to Mr. W. W. Pearson, 
the organist, for his careful training of the newly-formed choir, the 


manner. The proceeds of the entertainment will be added to the 
Choir Fand. 

Orrery Sr. Mary.—The seventh annual Festival of 
the East Devon Choral Association was held on the 18th ult. The 
choir consisted of 868 voices. 163 surpliced, 100 unsurpliced men 
and boys, and 105 females. Morning service commenced at half- 
past eleven. The clergy and surpliced choristers entered in proces- 
sion at the west door, singing the Processional hymn ‘Come ye 
faithful,” arranged by W. H. Monk. The service was Anglican 
throughout. The Psalms were chanted to the chants of Dr. E. G. 
Monk, Felton, J. Barnby, and Chard. The Te Dewm was Ouseley’s, 
which was rendered with spirit and expression. The Benedictus was 
by Dr. J. B Dykes, and, although a rather difficult composition, it 
was creditably sung. The anthem was “Rejoice in the Lord,” Elvey, 
and the glorious pwan of preise was given with excellent precision 
and earnestness. The hymn was “ Oh heavenly Jerusalem” (J. B. 
Dykes). The ‘‘ Recessional Hymn” was “O happy band of 
pilgrims,” Kocker. The Rev. J. L. Langdon Fulford, ably officiated 
as choirmaster, and Mr. Pinney presided at the organ. In the 
afternoon the hymns used as the Processional and Recessional 
were the same as in the morning. The Psalms were sung in unison 
to the 8th tone, 2nd ending and 5th tone, 2nd ending. The Magnisi- 
cat was taken to an arrangement by Mr. W. H. Monk, of the Ist 
tone, Ist ending, in which the alternation of so large a body of male 
and treble voices produced a grand effect. The Nunc dimittis was 
sung to the Ist tone, 4th ending, also arranged by Mr. Monk. The 
hymns were “The Endless Alleluia”—(always effective when 
given by a large body of voices) which went remarkably well— 
and * O what the joy and the glory must be” to the fine old tune, 
‘**O quanta qualia,” as arranged and harmonised by Dr. Dykes. 

Oxrorv.—Mendelssohn’s Oratorio, St. Paul, was given 
by the Oxford Choral Society, on the 12th ult., at the Corn Ex- 
change, before a large audience. The soprano solos and recitatives 
were allotted to amateur members of the Society, who acquitted 
themselves in a highly creditable manner, Miss J. Hill, and Miss 
Seary, especially, eliciting the warmest applause. The bass solos 
were sung by Mr. Farley Sinkins (of the Cathedral Choir) with a 
power and effect which cannot be too highly commended, the airs, 
**Consume them all,” and “*O God! have mercy upon me,” being 
particularly worthy of notice. The choruses were rendered with 
excellent precision, and a due attention to light and shade. 
The band was thoroughly efficient; and much praise must be 
awarded to Mr. W. ‘I. Allohin, the conductor, for the careful 
manner in which the work was presented. 


Paistey.—<A successful Concert was given by the Tonic 
Sol-fa Institute, in the Abbey Close U. P. Church, on the 5th ult., 
under the able conductorship of Mr. John A. Brown. The first part 
of the programme was devoted to sacred, and the second to secular 
music, and comprised selections from the works of Mendelssohn, 
Bach, Purcell, Smart, Bennett, &c. The choral singing was ex- 
tremely good, especially in the secular portion of the concert. The 
attendance was scarcely as large as the performance merited. 


PiymoutH.—Mendelssohn’s Oratorio, Llijah, was lately 
performed by the Plymouth Amateur Vocal Association with a 
success which will no doubt stimulate the members to renewed 
exertion in the future. The solo vocalists were Miss Banks, Miss 
Julia Elton, Mr. Kerr Gedge, and Mr. Winn, all of whom were ex- 
cellent in the exacting music allotted to them. The rendering of 
the choruses proved how admirably Mr. Lihr, the indefatigable 
conductor of the Society, had prepared the members of his choir for 
the difficult task they had undertaken. A very efficient band was 
ably led by Mr. Henry Reed. 

PRiITrLEWELL (SourHEeND).—On Thursday evening. the 
2ist April, a very successful Amateur Concert was given in the 
School Room, in aid of the fund for the restoration of the fine old 
Parish Church. The room was prettily decorated and well filled. 
The first part of the concert consisted entirely of sacred music, and 
included Mendelssohn's hymn, “ Hear my prayer” (the solo in 











508 





. 


THE MUSICAL TIMES.—Jvyz 1, 1870. 





which was extremely well given), and ‘‘Seek the Lord,” a quin-} 


tett from Dr. Arnold's Oratorio, Ahab, which was much admired, 
and very warmly applauded. The second part comprised glees, 
part-songs, &c., and solos. ‘O hush thee my babie” (A. S. Sulli- 
van), ‘In this hour of softened splendour” (Pinsuti), and the 
“Three Chafers” (Truhn), were perhaps the most successful, the 
latter eliciting a hearty encore. A principal feature of this part of 
the programme was a pianoforte solo by Dr. Arnold, which was 
received with immense favour, and re-demanded. A solo for flute, 
given by Mr. Cardwell, was also highly appreciated, and encored. 
Dr. Arnold, the Organist of Winchester Cathedral, who most kindly 
gave his valuable services for this occasion, was conductor and 
accompanist, and to his untiring exertions in the rehearsing of the 
choir—the members of which had come from all parts of the 
country, and had only two or three days practice together—must 
be attributed, in no small degree, the success of the performance. 
This is the third, and, in every respect, most successful concert 
which has been given here for the same interesting object. 
Reigare.—On Thursday, the 28th April, Handel’s 
Serenata, Acis and Galatea, was performed in the Public Hall, at 
the annual Concert of the Choral Class, under the conductorship of 
Mr. Edward Thurnam. The solo parts were well given by Miss 
Edith Wynne, Mr. W. H. Cummings, Mr. Kerr Gedge, and 
Mr. Maybrick. The choruses were efliciently sung (especially 
** Wretched Lovers ”) by the Reigate Choral Class, which exhibited 
a marked improvement on last year’s performance. The orchestral 
accompaniments were effectively played by a small band, led by 
Mr. Henry Blagrove. The execution of the work was in everyrespect 
highly creditable. In the second part, Miss Wynne sang with 
much success “Softly sighs” (Der Freischiitz), and Mr. Blagrove 
received much applause for an air, with variations, by Mayseder. 


Sauissury.—On the 20th April, a full rehearsal of the 
Messiah was given to a large and appreciative audience, in Scots- 
lance School Room, by the members of the Salisbury Choral Union, 
this being the first open night since the Society's formation. The 
principal vocalists were Miss A. Brooks, Mr. Cane, Mr. Frank 
Mott, and Mr. Kenningham, all of whom sang exceedingly well. 
The choruses, which were sustained by upwards of fifty voices, 
were very carefully rendered, and efficiently supported by a 
band, under the leadership of Mr. T. Young. Mr. W. R. Moore 
conducted with much ability. The concert was in every respect 
a decided success. 


Scarnorovew.—On the 26th April, the second annual 
Festival in connexion with the parish of St. Mary's, tool place at 
the Grand Hotel, when about 1,200 people were present. The 
concert was conducted by the organist of St. Mary's, Mr. John Naylor, 
Mus. Bac., and consisted entirely of vocal music. Amongst the 
most prominent compositions were the air, ‘‘O rest in the Lord” 
(well sung by Mrs. Aglen), the quartett, ‘‘God is a spirit,” from 
Professor Bennett’s Woman of Samaria (given by Master Mason, 
Messrs. Trott, Dickinson, and Bland), and the whole of Mozart’s 
Mass, No. 1. Several choral pieces were excellently rendered, Mr. 
Naylor's recently published part-song, “The angels breathe on 
flowers,” being especially well received. The concert closed with 
the National Anthem. The songs and other lighter parts of the 
performance were well accompanied by Mr. Naylor. 


Smarrespury.—On the 12th ult. the Choral Society 
gave its Second Annual Concert (under the conductorshIp of Mr. T. 
E. Spinney) in the New Market House, which was tastefully deco- 
rated for the occasion. Several choral pieces were excellently sung 
by the members of the Society ; and the music to Macbeth (the bass 
solos in which were most effectively rendered by Mr. Hilton, of the 
Salisbury Cathedral Choir) was an important feature in the pro- 
gramme. Solos were given with much success by Miss Hill, Mrs. 
Butlin, Mr. Hilton, and the Rev. W. H. Butlin, and a violin fanta- 
sia was well played by Mr. F. Spinney, and deservedly applauded. 
The concert concluded with the National Anthem. Mr. F. Spinney 
ably accompanied the vocal music. 

Sr. Ausrett.—On the 26th April a Concert was given 
by the Choral Society, the programme consisting of operatic 
choruses and part-songs, interspersed with songs, duets, &c. 
Several songs were encored, and the choir fully sustained its repu- 
tation for delicate and finished part-singing. Mr. Henry G. Trem- 
bath, Mus. Bac., Oxon., conducted. 

Srraatrorp.—A Concert of Sacred Musie was given on 
the 10th ult., in the Buckfields’ Chapel, under the able direction of 
Mr. M. Sharp, Organist of the Church of St. Vincent de Paul, 
Stratford. The programme was well arranged, and included a 
selection from Mozart's Twelfth Mass, Rossini’s prayer from Mosé, 
Mendelssohn's 95th Psalm, &c., all of which were rendered with 
great precision by a chorus of abont thirty voices. The principal 
vocalists were Miss Gordon, Miss Burman, Mr. Claridge, Mr. Con- 
nery, and Mr. Donelly, who gave much satisfaction to a large 
audience; and Mr. G. Biddle proved an efficient accompanist. The 
proceeds of the performance will be devoted to the Sunday Schools, 

Supsury.—A performance of Romberg’s Lay of the Bell 
was given at the Town Hall, on the 19th ult., by the Amateur 
Musical Society, conducted by Mr. A. Orlando Steed. The solos 
were well sustained by Miss Goddard, Mr. Watson, Mr. Goddard, 
and Mr. Westoby. In the second part, several vocal pieces were 
sung, and the ** Wedding March” and Mozart’s Symphony, No. 12, 
in G, were played by the orchestra. Messrs. Jeffries and Barrett 
(of London) performed solos on the violin and fiute, which were 
encored, the former gentleman leading the orchestra with much 


es 


| ability. Altogether the concert exhibited a marked improvement 
| in every department over the former efforts of the society. 


SunpERLanp —After being twice postponed, the per- 
formance of Handel's Alexander's Feast by the Sunderland Philhar- 
monic Society, with orchestral accompaniments, took place on 
Thursday evening, the 14th ult., in the large’hall of the Athenzum, 

| Fawcett Street, for the benefit of the Sunderland Infirmary, The 
| first two parts of the programme consisted of Alexander's Feast 
| and the last comprised the third part of the Creation; the principal 
| vocalists being Misses E. Tomsett and A. Penman (soprano); Mr, 
; D. Whitehead (tenor), and Mr. Ferry (bass). In consequence of 
| Miss Freeman's sudden indisposition, the services of Miss Tomsett, 
one of the choir, had to be called into requisition at the last mo- 
|ment; and though she had but a few minutes’ notice of the task 
| she was asked to undertake, she gave some of the solos allotted to 
Miss Freeman in a manner which secured for her the highest en- 
comiums of the evening. Mr. Whitehead sang the tenor music with 
much effect, and also some of the more difficult treble solos set 
| down to Miss Freeman; and the bass part was admirably rendered 
by Mr. Ferry. In the Creation, Miss Penman sang the soprano 
solos with remarkable clearness and finish, and was well received, 
The chorus and band were highly efficient in both works, and con- 
tributed much to the success of the entertainment. 
Tensury.—A very excellent Concert was given on the 
10th ult. The programme contained many popular part-songs by 
the best English composers, as well as specimens of the German 
and French schools; all of which were rendered with great care by 
gentlemen of the choirs of St. Michael’s College and Hereford Ca- 
thedral, and others who had come from great distances to give their 
help. Several overtures were performed by a highly efficient band, 
A Clarionet Solo, exqusitely played by Mr. J. O. Brooke, of Bristol, 
and a Pianoforte Solo, given by the Rev. Sir F. A. G. Ouseley, in 
his best style. were also important features in the selection. A 
charming new song, called ‘‘ The Violet,” by Langdon Colborne, 
was sung with much taste by Mr. J. Swire. The band and chorus 
were under the direction of the Rev. J. Hampton, 


Tensy.—On Tuesday, the 17th ult., a Concert was given 
by the St. Florence Parochial Choir, at the Royal Assembly Rooms, 
in aid of the Restoration Fund. An excellent programme, inclu- 
ding the names of Mendelssohn, Mozart, Haydn, Weber, Rossini, 
Storace, &c., was gone through with admirable precision, reflecting 
great credit on the choir, and the choirmaster, Mr. Lionel P. Barn- 
aschoue. We may mention that Mr. Mathias sang with vigour 
“The Bell Ringer,” ‘‘The Men of merry England,” and ‘The 
Jolly Miller ;” that Miss Rees gave ‘‘ Moonlight,” and the “ Bells of 
Aberdovey,” with good effect, and also Miss E. Shears was highly 
effective in ‘‘ Ruth and Naomi,” and ‘* The Flower Gatherers,.” The 
concert was in every respect a success. The whole of the music 
was conducted by Mr. Lionel P. Barnaschoue, whose accompani- 
ments were played with much delicacy and taste. 


Truro.—On Thursday evening, the 12th ult.. an ex- 
cellent Conceit was given by the Truro Choral Society. Handel's 
Serenata, Acis and Galstea formed the first portion of the pro- 
gramme, and was well given. Miss Gilbert was very successful as 
Galatea, and Messrs. Barrett and Bullen were also highly effective 
in the parts of Polyphemus and Acis, The second part consisted of 
a selection of quartetts dnd songs. Mrs. Carter presided at the 
organ, Mr. Baker Ied the band, and Mr. H. G. Trembath, Mas, Bac., 
Oxon., cunducted. 


Tunsripce Wetis.—The annual Tea Meeting for the 
parents of the pupils attending Christ Church Schools, was held in 
the Sussex Assembly Rooms, on Tuesday evening, the 10th ult., 
when the Church Choir, under the direction of Mr. H. Barry, the 
Organist, performed in a highly creditable manner a programme, 
consisting of choruses by Handel and Haydn, and part-songs, 
glees, &c., by Mendelssohn and other composers. Mr. Barry pre- 
sided most efficiently at the pianoforte. 

Westoy-surer-Mare —The concluding rehearsal for 
the season of the Philharmonic Society took place on Tuesday, the 
3rd ult., when an excellent selection of pieces was performed in 
such a manner as to reflect great credit upon the members of the So- 
ciety. After the practice. the conductor, Mr. A.E. Dyer, thanked the 
members for their attendance during the past session, and expressed 
his wish to meet them all again at the commencement of the season 
in September next. A vote of thanks to the conductor was then 
proposed by S. Lunell, Esq., and unanimously carried. During the 
past season the Society has been very successful, having performed 
Mendelssohn’s Oratorio, St. Pau/, at one of the open nights, and 
given a concert in aid of the Weston Hospital (Barnett’s Ancient 
Mariner forming part of the programme), by which the handsome 
sum of £50 was realised for the institution, 


Wixpsor,—On the i9th ult., the Windsor and Eton 
Choral Society gave a performance of Handel's Acis and Galatea, 
and Dr. G. J. Elvey's Festival Anthem, ‘‘ The Lord is King,” with 
much success before a large audience in Dr. Hayne’s New Concert 
Room, Eton College. The artists included Madame Blanche Cole, 
Mr. Mellor, Mr. Hunt. Mr. Ramsbottom, and Mr. Christian. Dr. 
Elvey conducted; the Organist being Dr. L. G. Hayne, and the 
leader Mr. G. A. Griesbach. 

Woopsury.—The Annual Easter Concert given by 
the-Woodbury Church Choral Society, took place in the National 
School-room with much success. Several choral pieces were well 
rendered by the choir, and solos were effectively sung by Miss A. 














Rawlinson, Mrs. L. Fulford, and Messrs. W. B, and B. M. Fulford; 
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many of which were enthusiastically re-demanded. Instrumental 
solos were performed by a lady and two gentlemen amateurs from 
Exeter, and received with the strongest marks of approbation. The 
concert was, as usual, ably conducted by Mr. R. M. Fulford. 
Wootwicu.—On Friday evening, the 22nd April, a 
Concert took place at the Lecture Hall, Nelson-street, for the 
benefit of the widow of the late Mr. Joseph Beli, who for many 
ears held the post of librarian at the Royal Arsenal Mechanics’ 
stitution. The performance was under the management of Mr. 
W. Mascall, who certainly deserves credit for the number of artists 
obtained by him for the occasion. The vocalists were Miss Buck- 


land. Miss Martin, Messrs. D. Davies, J. H. Smith, and J. Allen, { 


all of whom were highly effective in some well selected solos. Mr. 
Whomes at the piano, and Mr. Sherwin at the harmonium, per- 
formed the accompaniments; and the choruses, conducted by 
Mr. Mascall, were excellently rendered.——Tue Annual Concert of 
the Woolwich, Plumstead and Charlton Literary Institution was 
given, at the Town Hall, on the 25th April, assisted by the follow- 
ing artists:—Mrs. Sallinger, Messrs. D. Davies and A. Thomas, the 
Misses Green, Frances, and Martin. 
several songs; and Messrs. D. Davies and Thomas were also highly 
successful. Miss Francis and Miss Martin contributed some ballads 
with much effect, and two overtures were performed by the Misses 
Green on the pianoforte. The accompaniments were skilfully 
played by Mr. Fitzgerald. 


Organ ApPoINnTMENTS.—Mr. Kanzow Thwaites, to South 
Hackney Church.—Mr. F. Hunt, organist and choirmaster to 
Sunbury Church.—Mr. J. R. Abbott, to St. Peter’s, Norbiton.—— 
Mr. E. H. Birch, late assistant organist at Winchester Cathedral, to 
$t. Saviour’s Church, Lastbourne. 








Shortly will be published, 

A HANDBOOK TO BEETHOVEN’S NINE 

SYMPHONIES, for AMATEURS. By Grorce Grove, 
Secretary to the Crystal Palace Company. 

Macmillan and Co., London. 


SIXTH THOUSAND, price 3s., bevelled cloth, Illustrated, 
treet of the PLIANOFORTHE, with an Account 
of Ancient Music and Musical Instruments. By EpGar 
BrinsMEAD. 
“Contains the créme de la créme of the subject.”—Eraminer. 
“The subject is well handled, in a popular form.”—Grapiic. 
“Serviceable and pleasant.”—Daily Telegraph. 
“Interesting.” —Echo. 
“The best account of the piano.”—Morning Advertiser. 
“Everybody interested in music will read this valuable little 
book.” —Musical World. 
“Most interesting.”—Court Circular. 
Cassell, Petter and Galpin, London and New York. 
HOTOGRAPH of MUSICAL CELEBRITIES. 
—NOTICE.—Mr. JOHN TOWERS, in answer to numerous 
enquiries respecting this work, announces herewith that the follow- 
ing Portraits will be comprised in the Collection :—Albrechtsberger, 
Arne, Bacu, BeETHoveN, Boyce, Cherubini, Clementi, Corelli, 
Dibdin, Dussek, Gluck. HANDEL, Hasse, Haypn, Hummel, Marcello 
Mendelssohn, Meyerbeer, Mozart, Paganini, Palestrina, H. Purcell, 
eau, Reichardt, Remberg, Rossini, Salieri, Schubert, Spohr, 
Steibelt, Weber. Also, that these Thirty-one Portraits will be 
grouped into one large Photograph—not a Series of Photographs, 
the price of which will be Seven and Sixpence when published ; but 
to Subscribers Five Shillings, payable on delivery of the work. 
Immediate application is requested to the undersigned, as the 
subscription list will shortly close. JOHN TOWERS. 
Alderley Edge, Manchester. 


ENOR and ALLO.—Two Gentlemen required in 

a Church Choir at Clapham Junction. Residents in the 

neighbourhood preferred. Remuneration £10 per annum. Apply 
by letter to Y. Z., 4. Plough-lane, New Wandsworth, S.W. 


O be SOLD, a Bargain, a fine powerful toned 
ORGAN, by Wheildon and Roberts, Manchester, having two 
manuals, CC to G, with 16ft. Bourdon pipes and moveable pedal 
board, 14 stops, 2 composition pedals, &c. Well adapted for a 
Church or Music Hall. For price, and cards to view, apply to 
Mr. Corke, Estate Agent, Sevenoaks, Kent. 
AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
pasby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
London: C. Jefferys, 57. Berners Street. 


NEW SONG, “Blythe as a Bird.” By 
Hannan R. BrxFieEcp. Post free for 18 stamps. 
Binfield’s Music Warehouse, Reading. 


























Now ready, price 6d., 


Second Series of Unison Chants, 


With a Varied Accompaniment for the Organ, by 
ALEX. 8. COOPER. 


Mrs Sallenger was encored in | 


DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ARNBY, JOSEPH.—Rebekah. A Sacred Idyll 


in Two Scenes. Written by Artuur Marruison. §8vo., 
paper cover, 3s. Cloth, gilt, 5s. Pianoforte score, folio, cloth, 
gilt, 10s. 6d. Chorus parts, 8vo., 9d. each. The separate move- 
ments, 28. each. 
HIPP, EDMUND T., Mus. Doc., Cantab.— 
Naomi. A Sacred Idyll. Dedicated to Sir Michael Costa. 
Vocal score, 8vo., 7s. 
IMPUS, Rev. H. F.—The Prodigal’s Return. An 


Oratorio. Vocal score, folio, cloth, 21s. The separate move- 
ments, from 6d. to 1s. 6d. each. 


| TORDAN, C. WARWICK, Mus. Bac., Oxon.— 


Blow ye the trumpet in Zion. A Sacred Cantata. Cloth, 5s. 
Paper cover, 3s, 


MART, HENRY.—Magnificat and Nunc Dimittis 
in B flat. Composed for the Festival of the Sons of the 
Clergy, 1870. Vocal score, 3s. Separate vocal parts, 2s. 


ORAN, Rev. J. W. and SPENSER NOTTING- 
HAM.—The Versicles and Responses at Mattins and Even- 
song, and the Litany of the Church of England, set to Authentic 
Plain Song for Festal and Ferial use. With Harmonies by Wiz- 
LIAM ARDLEY. 8vo. 9d. 
— The Canticles, arranged for Chanting, with Table of Tones. 
a and improved edition, uniform with the Psalter. 
vO. 
Bag owen. ROBERT.—Gracious is the Lord. 


Anthem for 4 voices. 8vo. 


ATTISON, T. MEE.—O how plentiful is Thy 


goodness. A short Full Anthem for4 voices. Vocal score, 9d. 
Separate vocal parts, 6d. 


ROCTER, J. C.—Remember, Lord, Thy mercy. 
Anthem for 4 voices, with Treble Solo, and Duet Treble and 
Tenor. 1s. 6d. 


ELCHER, W.T., Mus. Bac., Oxon.—Far, far 
away, there’s a many-mansioned dwelling. Hymn, written 
by the Rev. W. E. LittLEwoop, M.A., adapted to a Tema by C. M. 
VON WEBER. 8vo. 6d. 
ROWN - BORTHWICK, Rev. R.— Sixteen 
Hymns for Church and Home, by the Rev. Joun ELLERTON, 
Rev. A. Eusute Evans, Rey. R. H. Barnes, and Rev. R. Brown- 
BorTHwIick. 8yo. 28. 
UFF, C. R.—Six Hymn Tunes, Arranged and 
Composed for the Rev. E. H. Bickersteth’s ‘‘ Hymnal Com- 
panion to the Book of Common Prayer.” 8vo. 1s. 
IEMER, P. H.—Hymn Tunes; chiefly of Peculiar 
Metre. Paper cover, 2s. Limp cloth, 2s. 6d. 
genre J. L., Mus. Doc.—The fost’ring earth, 
the genial showers. A Harvest Chorus. Words by GzorGE 
E. Surmey, Esq. 8vo. 3d. 
\ RIGHT, HENRY S., R.A.M.—An Introduc- 
} tion to the Study of Music, with Historical and other Refer- 
ences, Svo. 2s. 
EST, W. T.—Book IV. of a Collection of Organ 
Pieces for Church use. Price 3s. Containing Andante Reli- 
gioso (F major), for the Foundation Stops:—Allegro maestoso 
e vivace (C minor); Andante Tranquillo (A major); Largo and 
Allegro moderato (G major); Adagio (A flat major), for the reed 
work ; and Allegro con brio (E major), for a Large Organ. 
\ ENDELSSUOHN.—Three Preludes and Fugues 
a4 for the Organ. Op. 37. New Edition. Edited by W. T. Brsr. 
5s.; or singly, 2s. each. 
JATTHEWS, T. RICHARD, B.A.—The Village 
I Organist. A Series of Short Easy Voluntaries by Eminent 
Part 2, 4s. Parts 1 and 2, bound in cloth, red 





Composers. 
edges, 7a. 6d. 
EETHOVEN.—The Choral Symphony. Vocal 
partsforsoloandchorus. Soprano,6d. Alto, 6d. Tenor, 9d. 
Bass, 9d. 
ADE, NIELS W.—Spring’s Message (Friihlings- 
Botschaft). The English Words translated by Mrs. Cuar- 
TERIS Carns. Pianoforte score, Svo., 8d. 
NFETCALFE, Rev. J. POWELL. — Rules in 
Vi Rhymes and Rounds; or Musical Precept and Example, 
combined in Easy Progressive Rounds and Canons. 64d. 
EAD, J. F. H.—Three Songs. No. 1, Cradle 
\ Song. No.2, Rethesay Bay. No. 3, In our Boat. Complete, 
3s. 3d.; or singly, 1s. 3d. each. 





London: Novello, Ewer and Co, 





London: Novello, Ewer and Co. 
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\ in CREATOR SPIRITUS. Set to Music by 
Epwin GreorGe Moyk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib. Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mowk, Mus. Doc., Oxon. In paper, 1s. ; cloth, 
London: Novello, Ewer and Co. Oxford: Parker. 

Sixth Edition. : 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Monx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
9s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 








2s. 





———$————suny 


A Specimen Copy, post free, for Stamps to the value, 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 

congregations. Nearly 100,000 copies have already been sold, 

No.1. Limp cloth, tarnedin ... ... oe §=28. 6d, 

» 2 Cloth’boards, red edges, gilt lettered... 3s. 6d, 

TONIO SOL-FA DITION. 

» 8 Limpcloth, turmedin ..  . eee 28. OC 

» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
ti or Associations requiring large quantities may 





USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, ls.; with Proper Psalms, 1s, 3d.; small 4to. 5s.; large 4to., 
£11s.; each voice part, separately, 2s. Canticles, score, 
quarto, 9d.; separate parts, 3d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 
highth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 28. each. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each, 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joutx. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 




















obtain them on special terms by application to the Bristol Publishers, 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers, 
FOR CHORAL FESTIVALS, 
HE PRECES AND RESPONSES, with the 
LITANY, composed by Tauis. Arranged for Four Voices 
by Josepu Barnsy. Price 4d. 

THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of S. Andrew, Wells-street. Edited by Joszrn Banysr, 
Price 4d. 

THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by JoserH Barnsy. Pricedd. London: Novello, Ewer and Co, 


| ELMORE, REV. THOMAS.—The CANTI. 

CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pack rT 1s I; THE DAY IS PASSED AND 
OvER; THE DAY OF BESURRECTION.—S. Mark's Cuant Book (in 
daily use at the College Chapel, Chelsea), 48. 6d.; or the same, 
Part L., being the main body of the work, price 8s. 6d.; and Part 
{L, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Ts Deums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
3s. Also the People’s Plain Song, separate, price 14d. Four-part 











Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St. J. B. Joutz, Esq. Price 3d. Novello, Ewer 
and Co. 
R. WESLEY'S NEW CHANT SERVICE in F 
(Letter B), Morning and Evening. Scores,1s. Treble voice 
part. 4d. London: Novello, Ewer and Co. 
Choirmasters are requested to observe that the making written 
copies of copyright works is illegal. 


R. 8. 8S. WESLEY.—Chant Service in F. Post 
octavo, 4d.; or folio, Te Deum and Jubilate, 2s. Magnificat 
and Nunc dimittis, 1s. Vocal parts, complete, 1s. 4d. 
London: Novello, Ewer and Co. 


OHN GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


Third Edition. 
‘ie DEUM (Unison). An Easy Setting. By 


é bf F. TRmvet1, Organist and Choirmaster, Clifton College. 
'V0., 














London: Novello, Ewer and Co. 


Oad for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 











(Specimen copy post free for stamps to the value). 
HE LEEDS ‘TUNE BOOK. A Manual of 252 


Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s. 6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnsou and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 


Seventh Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 
and Doxologies. Compiled by Jonn Dosson, and for the most 
revised and re-arranged by Henry JoHN Gauntiert, Mus. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
— plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
ges, 5s. 








Early in June will be published, Untrorm with ‘‘ NovELLO's 
ParisH Cuorrk Book,” price 3d., 
ESTIVAL TE DEUM. A new Choral Setting 
of the Te Deum. in the key of G, for use at the Festivals of 
Parish Choirs, by J. TILLEARD. 
London: Novello, Ewer and Co. 





May now be had. Organ Score, 1s, 6d. 
Vocal Score, 3d. 


Che Athanasian Creed, 
Set to a New Chant, for Corvus and Orcan. By W. T. BEst. 
London: Novello, Ewer and Co. 





Third and Improved Edition, uniform with the Psalter, 

HE CANTICLES, arranged for Chanting, with 

4 Table of Tones. By J. W.D.andS.N. Price 9d. (A few 

remaining copies of the Second Edition can be obtained, in quanti- 
ties not less than a dozen, at 4d. each.) 

THE VERSICLES and RESPONSES, and the LITANY; with 
Harmonies by WM. ArpLEy. Price 9d. 

London: Novello, Ewer and Co. 


ESTIVAL CANTICLES (including Easter An- 
them), arranged to favourite Gregorian Tones, with Vocal 

and Organ Harmonies by ALFRED Kina, Organist at St. Michael’s, 
Brighton. Price 6d. : 
London: Novello, Ewer and Co. 











NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by SamurL Sars, Bradford. 
Very neat and compact, 21Spp. Imperial 52mo. 


In limp cloth, edges turnedin .... eos 10 
Cloth boards, coloured edges, gilt lettered... 1 6 
Roan, gilt edges, and lettered 20 


London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


ON NOBIS DOMINHE, arranged to the Corre- 

sponding English Words, by Rev. W. G. LonGpEN, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace after 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings & 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. - 

“”“\O WHEN THE MORNING SHINETH. 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster; 
St. Thomas’, Bethnal-green; and St. Michael’s, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 

vention of Cruelty'to Animals, 3rd thousand. Price 4d. 

London: Novello, Ewer and Co. 
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Co:,. Music Publithers to her’ Most’Gracious Majesty ‘he 
Queen, H.RH_ the Prince of Wales, and H.IM. Nap» leon IIL., 
respectfully inform the Nobility Gentry, and the Musical Profes- 
sion that the whole of their valu: ble PUBLICATIONS may be had 
to order of all Music-xellers and Booksellers in every town in 
Europe and the Colonies. 

OH! Di UBTING HEART. New Song. Words by Miss 
Procter. Music by A. 8. Gatty. This is decidedly Mr. Gatty's 
pest Song. Free by post, 19 stamps. 

TIRED. NEW SACRED SONG. Poetry by Miss HELEN 
Burnsipe. Music by Miss Linpsay (Mrs. J. W. Buss). No. 1, in 
D flat; No 2.inD Each free by po-t for 19 stamps 


AMILTON’S MODERN INSTRUCTIONS for 
the Pi! ANOFORTE,.—735th edition ; 70 !arge folio pages, 4s. 
“This work bas had an enormous run, its circulation being some- 
thing wonderful, whilst the encomiums passed avon it have raised 
its reputation beyond all ordinary criticism. We cannot for a 
moment he-itate in giving it the very warmest recommendation.” — 
Vide South Australion Advertiser, March 2. 
London: Publi-hed only by Robert Cocks and Co., New Burling- 
ton-street. May be had everywhere. 
Just Published 
YDNEY SMITH’S METHOD for the PIANO- 
FORTE. 64 pages, full music size, price Five Shi'lings, 
“Altogether modern and thoroughly practical ""—The Queen, 
April 30. 
ah Well-arranged, intelligible, and effective."—Musical World, 
April 23. \ 








London: Ashdown and Parry. Hanover-square. 


Just published. 
ILLIAM HUTCHINS CALLCOTT’S NEW 
HARMONIUM WORK.—Secular and Sacred Melodies, 
arranged for the Harmonium or Chsmber Organ containing fifty 
advir d subjects, by W. 8S. Bennett, Beethoven. Bellini, Bishop, 
Blumeithsl, W. H. Calicott. Dr. Calcot, Dr. Crotch, Miss Davis, 
Himme!, Handel, Horsley, Hulah. Knight, Mozart, Mend+lssohn, 
Rossini, Schumann, Schubert. Shield, Verdi, Weber, English Mrlo- 
dies, Scutch Melodies, German Melodies, Irish Melodies, Russian 
Melodies. 





“A dwelling-place 
For all sweet sounas and harmonies.”—WorpDsworta. 
Vrice lUs, 6d, net 
London: Lamborn Cock and ('o , 62 and 63. New Bond-street. 


MO'THER’S LOVE. Ballad for Contralro, with 
Violin Obbligato. In the Cantata of ‘‘Homeward Bound.” 

By J. F. H. Reap. Price 4s. 
Novello, Ewer and Co., 1, Berners-:treet, W., and 35, Poultry, E.C. 


HE CHEAPEST PART-MUSIC for Singing- 
Classes, Schools. Families, Congregations. &. “THE 
CHORAL CYCLOFADIA.” in Penny Numbers, Sixpenny Parts, 

or complete in a hand-ome 4to Volwme, 7s. 6d 
HYMNS F)R SPECIAL OCCASIONS, forming separate Penny 
Numbers of the Choral Cyclopedia:—15 Morning and Eveni»g 
Hymns in No. 26; 14 Whit-un Hymns. No. 43; Brivl.tly gleams 
our Banner and 13 other jubilant Hymns, No. 28; 10 Harvest 
Hymns, No 55; 12 Hymns for Juvenile Festivals, No. 27; 13 Fes- 
tival Hymns for Adults, No. 28; Rossini's renowned Prayer in 
Most in Egiito, as sung at the Crystal Palace, for One Penny, 

in No. 57, &c. 
F. Pitman, Paternoster-row; and all Booksellers. 


\ RK. H. S. IRONS’ POPULAR PART-SONGS, 
for 8.4.7 B 
TRIBUTE TO SPRING. 
CHERRY RIPE (‘third Edition ) 
Admirable for Choral Societies. 
Novello, Ewer and Co., Berners-street, W., or of the Composer, 
Southwell, Notts. 


: io ORGAN of the TONIC SOL-FA MOVE- 

MEN!. “The Tonic Sol-fa Reporter,” for May 15th, 
contains :— 

Leading Articles :— 

THE LATE Rev. W. H HAVERGAL. 

Tae Loxypon Norma Cuass. 

The Art of Teaching By Juhn Curwen. Written Method. con- 
tinued—* The maxim, “ Teach elements before compounds,” applied 
to the teaching of time and tune, &c 

Hints on ELEMENTARY TEACHING by A!fred Stone, Bristol.— 
Letter from M. A Ashcroft on Elementary Teaching. 

Notes on our Music Paces, Historical avd Ex, lanatory. 

The Tune “Evan.” Letter from Mr. Colin Brown. of Glasgow, 
showing Mr, Havergal to have been it» Author; and giving a Har- 
Monized Version of the Tune by Mr. Havergal; and also the Gzelic 
Air on which it was said to be founded. 

Summary oF Tonic SoL-FA News, Concerts, &c. Notices of the 
Tonic Sol-fa College, and Certificate Lists. 

Music, “The Cuekoo;" new Part-Song- by Ti Crampton. ‘Soon 
thou shalt sleep.” by Hauptmann. 

The “ Reporter,” tublished Fortnightly, contains sixteen pages 
of letter-press and eight of music. Sent post free to any address 
for one year, on receipt of four shillings. 














OTICE.—The Messrs. ROBERT COCKS and} 


DEDICATED, .by permission; to HER-MAJESTY 
THE QUEEN. 


The European Psalmist, 


A’ Lance Correction: or FOR: IGN anp BRITISH PSALM 
and’ HYMN TUNES, CHANTS, axp otTueR MUSICAL 
COMPOSITIO\S, suited to the uses of Public Worship, ée., 
Tue SANCTUS, KYRIE ELEISON, severat SHORT 
ANTHEMS. anp an ENTIRELY New CHANT-SERVICE— 
Morning anv EveEnine. 


This Work supplies the finest standard Long, Common and Short 
Metre Tunes in general use; and verv numerous Peculiar Metre 
Tunes; a careful selection of the best F r ign Chorvales, inclusive 
of many hirmonized in several ways, by Sebastian Bach, which 
offer great inducements for the practising of (hurch ¢ heirs; also 
about one hundred and twelve new Hymn Tunes. composed by 
the Editor to suit the metres of modern Hymns. The Work like- 
wise contains many foreign Tones not heretofore published in 
England, and much other matter—including Anthems and Chants 
—entirely new. 

The size of the Work is super royal octavo, and may be had in 
either one volume or two. 

The whole is now completely engraved, and extends to 558 pages 
of music, without acce-sories, 

‘the Tunes and Chants, &c. have been most carefully selected, 
revised, re-harmonised where necessary, and arranged for Four 
Voices and Organ or Pianoforte Accompaniment, 


BY 
SAMUEL SEBASTIAN WESLEY. 


PRICE TO SUBSCRIBERS. 

In One Volume a oe 238. 
In Two Volumes oom eo Sak 
Five Copies for a Choir. £5. 

Sineitz Voice PaRTs WILL BE PUBLISHED. 


ALSO BY SUBSCRIPTION. 
TWELVE ANTHEMS ove eee eve eve 12s. 
EASY ORGAN PIECES ase eon eee eee 12s. 


The names of Subscribers will be received by the Author, Dr. 
§8.S Wesley. Glouces'er. 





3ix Shillings and Sixpence, 4to post, handsomely bound in cloth, the 
Third Edition of the Rev. R. Bkown-Bortawicx's 
UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 
MENTS by Goss, SuLLIVAN, TuRLE, E. J. HOPKINS STEGGALL, 
STAINER, “ ESTLAKK, CaLkin, RetsaGte, BarnBr, Warp, VER- 
RINDER, Hakinc, OvskLEY. BaRReETT, FRED. HERVEY, &., &c. 
small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence. 
Quarto Post: large type; with Music; printed on white 


paper, and bound in cloth ... eee eco eco 6 
Ditto. on extra thick, toned paper,—in sheets... «ow 
Ditto, bound one ese =e eco «oe 13 CG 
Words alone, small size, in cloth, flush edges ... «a © 6 
Ditto, in cloth, extra strong binding ... ain wo 6 
Ditto, in Morocco, gilt or red edges... 46 


CHUIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello. Ewer and Co., 1, Berners-street, W. 


Now ready, Nos 1 to 14 (inclusive), of 
ERIES OF MODERN KYRIEsS, HYMN 
TUNES, CHANTS, &c., Edited by Ropwrt Brown-Borta- 
WICK. 
No. 1, by Dr. George Etvey, may be had separately (Sanctus 
and Kyries), price 3d. 
Nos. 2 and 3, by BorTHwick and Verrtnver (Kyries), price 3d. 
Nos. 4 and 5, by J. J. Hargis andJ BaprisTe CaLKIN (Kyries), 
rice 8d. 
P No. 6 (double), by Jonw C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright. and Manuscript copies may not be made 
without the Editor's permission. 
London: Novello, Ewer and Co. 
Now ready, 
IXTEEN HYMNS, by Jonn ELLerrton, 
A. Evusute Evans, R. H. Barnes and Rospert Brown- 
Bortuwick. Set to Music by RosErt BRown-BortTawIcs, neatly 
stitched in paper cover, price 2s. Separately. forming Nos. 7 to 14 
(inclusive) of ‘“‘SERIES OF MopEeRN Kyrtss.” &c. (“ee above Adver- 
tisement). Price 3d. each number (containing two Hymns with 
Music). London: Novello, Ewer and Co. 











Now ready, 


ECOND EDITION of Dr. GEORGE ELVEY’S 


Kyrie. No. 1 of the above “Series oF MODERN KyRigs.” 





Tonic Sol-ta Agency, 43 Paternoster-row. 


London: Novello, Ewer and Co. 
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CHAPPELL & C0.S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 





CHAPPELL’S INSTRUCTION BOOKS. 


VIOLIN. CLARIONET. SERAPHINE ANGELICA, 
FLUTE. HARMONIUM. DRUM AND FIFE, 
CORNET. SINGING, VIOLONCELLO, 
ENGLISH CONCERTINA. HARMONY. BANJO. 

GERMAN CONCERTINA. GUITAR. TROMBONE, 
PIANOFORTE. SAX-HORN. 





VIOLIN. 


All the Favourite Airs in Gounod’s “‘ Faust.” 
All the Favourite Airs in ‘ L’Africaine.” 
All the Favourite Airs in ‘‘ La Belle Hé éne.” 
All the Favourite Airs in «‘ Orphée aux Enfers.” 
All the Favourite Airs in “‘ Don Giovanni.” 
All the Favourite Airs in ‘* Un Ballo in Maschera.” 
All the Favourite Airs in ‘‘ The Amber Witch.” 
All the Favourite Airs in ‘‘ Robin Hood.” 
All the Favourite Airs in ‘‘ Queen Topaze,” and “ Rose of Castille.” 
All the Favourite Airs in ** Lurline,” and “ Victorine.” 
All the Favourite Airs in ‘Il Trovatore.” and “La Traviata.” 
All the Favourite Airs in ‘* Lily of Killarney.” 
All the Favourite Airs in Rossini’s “‘Stabat Mater.” 
Godfrey's Favourites; a Selection of Dances, including the 
* Guards” and ** Mabel ”’ Valses, 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above, 
Chappell’s Third One Hundred Dances. 
Second Vic lin Part to the above. 
Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell's Airs with Variations, arranged as Easy Solos. 
Chappell's One Hundred Scotch Melodies, 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel, American, and Negro 
Melodies. 
Chappell’s (ne Hundred Operatic Melodies. 
Ch-ppell’s One Hundred Popular Songs, National Airs, &,. 
Chappell’s Qne Hundred Sacred Songs, Anthems, Psalms, and 


Hymns. 
FLUTE. 


Godfrey’s Favourites; a Selection of Dances, including the “‘ Guards” 
and * Mabel” Valses 

All the Favourite Airs in Gounod’s * Faust.” 

Ail the Favourite Airs in ‘t Queen Topaze,” and “ Rose of Castille.” 

Chappeli’s One Hundred Sacred Songs, Anthems, Psalms, and 
Hymns. 

All the Favourite Airs in “ Robin Hood.” 

All the Favourite Airs in “ Lurline,” and “ Victorine.” 

All the Favourite Airs in ‘‘ Il Trovatore,” and ‘* La Traviata.” 

Chappeli’s One Hundred Dances. 

Chappell’s Second aitto. 

Chappell’s One Hundred Operatic Airs. 

Chappell’s One Hundred Popular Songs, National Airs, &c. 

Chappe'l’s One Hundred Scotch Melodies, 

Chappell’s One Hundred Irish Melodies, 

Chappell’s One Hundred Christy Minstrel, American, and Negro 
Melodies. 

All the Favourite Airs in “ Don Juan.” 

All the Favourite Airs in ** The Amber Witch.” 

All the Favourite Airs in ‘Un Ballo in Maschera.” 


CORNET-A-PISTON. 


All the Favourite Airs in Geunod’s * Faust. a! 

All the Favourite Airs in “ Queen Topaze,” and ‘ Rose of Castille.” 

~~. s One Hundred Sacred Songs, Anthems, Psalms, and 

ymns. 

All the Favourite Airs in Robin Hood.” 

All the Favourite Airs in “Lurline,” and “ Victorine.” 

All the Favourite Airs in “Lily of Killarney.” 

aia c' A 8 He avourites for the Cornet, including “Guards” and 
* Mabe 

All the Favourite Airs in “ The Amber Witch.” 

All the Favourite Airs in “ Un Ballo in Maschera.” 





Chappell’s Popular Songs. 

Chappell’s Country Dances. 

Favourite Airs from ‘I: Trovatore,” and “ La Traviata,” 

Chappell’s One Hundred Dances. 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

oe One Hundred Christy Minstrel, American, and Negro 
elodies. 

Chappell’s Collection of Duets for Two Cornets., 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two Keys. Twenty-six Keys, and Twenty-eight 
Keys. 


Chappell’s One Hundred Popular Airs, Songs, and Dance Music, 
Chappel'’s Popular Songs, with Accompaniment. Two Books, 
Chappell’s One Hundred Operatic Melodies. Songs, &c. 

Godfrey’s Favourites, including ‘* Guards” and ‘* Mabel.” 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music. 


GUITAR. 


Chappell’s One Hundred Dances, National Airs, and Popular Songs 
(with or without words, &c.) 

Chapvell’s Fifty eal Songs, with Guitar Accompaniment 
Bouks 1 and 2 


ENGLISH CONCERTINA. 


All the Favourite Airs in Gounod’s * Faust.” 

Chappell’s Fifty Popular Melodies. 

Chap; ell’s Ten Sets of D’Albert’s Popular Quadrilles, 

Chappell’s Ten Sets of D’Albert’s P. pular Waltzes. 

Chappell’s Ten Sets of )’Albert’s Popular Polkas. 

Chappell’s One Hundred Sacred Songs, Anthems, Psalms, and 
Hymns. 

All the Favourite Airs in.‘‘ Robin Hood.” 

All the Favourite Airs in ‘ Lurline,” and * Victorine.” 

Chappelil’s One Hunared Dan es, 

Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music. 

Chappell’s One Hundred Scotch Melodies, 

Chappell’s One Hundred Irish Melodies 

Ch«ppell’s One Hundred Christy Minstrel Melodies, &c. 

Chapp 1l’s Dance Album of Godfrev and D’Albert’s Popular Music. 

Godfrey’s Favourites, including ** Guards ” and ‘“‘ Mabel.” 


HARMONIUM. 


Chappell’s Fifty Sacred Melodies, 


Chappell’s Ditto, Second Series, 
Chappell’s Ditto. Third Series, 
Chappell’s Fifty Secular Melodies. 

Ch «ppell’s Ditto, Second Series. 


Chappell’s Collection of Anthems. 

Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Choruses of Handel. 
Chappell’s Thirty-six Easy Melodies, 


CLARIONET. 


saogeere One Hundred Sacred Songs, Anthems, Psalms, and 
Tymns. 

Chappell’s One Hundred Scotch Melodies. 

Chappell’s One Hundred Irish Meloies. 

Chappell’s One Hundred Christy Minstrel Airs, Negro Songs, &c. 


SAXHORN. 


Chappell’s One Hundred Sacred Songs, Anthems, Psalms, Hymns, 
&e. 





CHAPPELL & CO., 30, NEW BOND-STREET. LONDOW. 











Prin ed by NovELLo, Ewer and Co., 1, Berners-street Ww - io 35, Rae (E.C.)+ Sold also by Kent and Co., Paternoster-row.— 
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